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ABSTRACT

In 2015 I was a participant of “Acting Together” Armenian-Turkish reconciliation
project and had a chance to work on mapping post-traumatic memories of the Armenian
genocide survivors. While survivors were asked to tell their memories within the scopes of
oral history project, they were also given an option to draw a simple map of their villages or
towns. Later on those imagined and memory-based maps were compared to the updated
maps of those cities and this served as a basis of further analysis for the project participants.
Upon seeing the city mapped according to the affective experiences of women, it was the
first time that | realized how powerful this form of layered, spatialized geographical tool can
be if it is made ‘readable’ for many kinds of audiences.

Following the completion of that project, | began to explore similar mapping projects
worldwide in order to understand the methods and common tendencies within this
developing area within the digital humanities. The idea of ‘mapping’ gendered exclusions in
Yerevan came about as the result of a simple need to find a method of layering and pinning
down the places where I have encountered aggressive or threatening gaze or verbal
harassment. Based on the preliminary research in the field, | realized that map is the most
efficient and accessible way for users to visualize and speak up about the issue.

For that reason, my project consists of two parts: the map with women’s visualized
stories of harassment in Yerevan and the theoretical and methodological part of the work
that intends to set a larger frame to understand the topography of violence in public spaces.
The theoretical frame of the thesis sets to analyze the dynamics between the traditional
education (promoted by mothers) and the spatial projections of that education on the city
landscape. The affective interaction between the bodies and the spaces sets a theoretical
frame in order to understand the spatial experiences of city-dweller women and the images
of places for them shaped through those experiences.

Lastly, as initially designed, this project is intended to be an open-access platform
and participatory mapping project. In addition to the academic contribution, the map sets up
a possibility for women in Yerevan outside of the academic circles to have a safe virtual

space and to share their silenced and tabooed spatial experiences.
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Introduction

As an urban woman living in Yerevan, | have had a complicated relationship with
the city where | have resided for the past twenty years. Throughout my time living in the
city, | have encountered cases and personal experiences of verbal and sexual harassment,
in addition to the gaze present in public spaces that creates gendered exclusionary spaces.
As | began to speak to other women about their experiences, | realized how their stories —
and mine - have been muted and silenced so that it becomes a taboo that is not shared
with other women. The silence had intensified my fears connected with certain places;
fears that were previously formed through my mother’s warnings about certain public
spaces coupled with other women’s experiences of fear and harassment in these places.

Yerevan is considered one of the safest capitals in the world, even though many
women face the daily experience of operating under the intimidating gaze of men in public
spaces, as well as their harassment in the forms of verbal and physically threatening and
abusive patterns of behavior. | am not an exception to this case, since | can attest to
experiencing both fear and harassment after dark in the city. As | listened to other women
speaking of their fears of darkness in these spaces, it led me to consider how the dark
builds upon the vulnerability of women walking alone. My own experiences led me to
believe that my fear shaped my interactions with certain publics, and it also reshaped the
boundaries of what | mapped internally as ‘safe’ and what was ‘not safe’ thus restricting
my mobility in the city. Over time, like many other women in Yerevan, | became

increasingly resentful of the inequality in how | navigated the city, and in resisting the
1
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masculinization and phallocentrism of spaces where only my male friends felt comfortable
alone after dark.

Once found myself isolated with my stories in a victim-blaming society, | began to search
for answers in other women'’s life stories. My story unfolded in the story of dozens of
people around me and brought up the common (silenced) issues in the city. By connecting
the issue of harassment to broader issues of traditionalism and traditional education in the
families, | put my story in the midst of interviewed women’s stories and use maternal
knowledge (as a main source of traditional education) as a perspective of observation. My
aim is to demonstrate reflections of bodily and citizenry affective relationships on the
cityscapes. Thereby the in the methodology section | will portray through which research
methods this argument will be addressed in the interviews and how to layer (to map)
embodied experiences of women.

While in the main body of my analysis | focus on the traditional education and the
roles of mothers in preserving gender roles, | argue that the latter affect the socially
constructed boundaries in the city and contributes to the creation of gendered spaces.
Chronologically organized interview questions are intended to reveal the connection
between the upbringing politics (predominantly designed by mothers) and women’s
experiences in the city spaces during puberty years. Interviewed women’s first encounters
with spaces are shaped by their embodied experiences, and set the first individual

relationship between them and the space, without any mediators.

It is important to understand the transformation of the space throughout the last
decades, therefore in the beginning of the research my aim is to give a brief historical
background of the development of the city Yerevan since 1920s until our days in order to

outline the transformations of the space. With a particular focus on the city in 1990s my aim
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is to alienate the city development story with the identity development of interviewed
women, as well as to observe the changes in the way they experience the city alongside with

its socio-political changes.

My focus group is Yerevan city-dweller women, between 20-40 years, who actively navigate
in the city due to their work, studies or entertainment. As | will take the component of the
darkness as an important factor for women’s vulnerability, | aimed to interview women, who
are in the street at different times of the day and who have accessibility to public places.

For the story-interviews I intended to use the inherited knowledge of my mother’s
encounters as a channel of knowledge, as lenses to look at the issues women have to
encounter on a daily basis and to understand how much the inherited knowledge from their
mothers have affected their experiences in urban spaces. Research questions begin with the
years of education and upbringing at home; at this point of the interview | intend to see how
children learnt about the dynamics of public urban spaces through their mother’s life stories.
Secondly, | am determined to find out in which places of the city women have had
experiences of gaze, verbal and sexual harassment or stalking, followed by questions: how
much is the place shaped through the experience of the person. To which extent does the
experience shape the image of the place for them? As a conclusion, again based on the
conducted material | intend to understand how much of those fears have been imagined
(based on mother’s narratives) and how many of them experienced (based on the
encounters they have had in the city), how traumatic it has been for them and how did
they overcome (or not overcome), what are the ways and methods of overcoming. While
my main argument is that there is a relationship between the traditional education and

socially constructed boundaries, in the second part, based on the identity development



phases of women | intend to explore the ways they negotiate public places and challenge
the boundaries of the gendered spaces.

I have separated the sections of the chosen literature according to the memory and
motherhood, experiences and space-making politics (including embodiment, fear and
overcoming of the fear) in cities with particular focus on Yerevan. Following the
introduction, the breakdown of the chapters follows the trajectory of the mentioned
literature:

Chapter | begins with the mapping of the literature that has served as the foundation
of this research, including theoretical, methodological and region specific literature. Chapter
Il is a historical review on Yerevan as a city, with brief historical overview from early
Republican times, throughout Perestroika and after USSR collapse times. With the
analytical overview of the regional literature | will draw on the importance of
transformation of public spaces parallel to economic and political changes, as well as their
effects on the formation of gendered spaces. Chapter I11 is dedicated to developing the
theoretical frame with the key authors’ works that helped to frame this research. Chapter IV
is an extensive methodological framework with detailed applications to the fields of oral
history and with connections to previous spatio-social academic and activist initiatives. It
includes reflection on the practical experience, the obstacles, the difficulties and ethical
considerations during the interviews. In regard of mapping as a method I will draw on
importance and usefulness of digital humanity approaches and visualization of textual data.
Chapter V is the analysis of the conducted research, where | will be (re)conceiving or
(re)conceptualizing the public spaces through the narratives (interviews). In this part some
of the initial personal stories of motherhood will be brought up again and developed as a
thread throughout the narratives of the interviewed women. The conducted interviews will

carry thematic separation and by that will provide a better understanding of the common

4
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fears and experienced encounters of women. Through figures of the designed map | am
going to demonstrate the digital stories (interviews and narratives) illustrated as spatial

experiences and projected on different parts of Yerevan map.
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Chapter 1

Research Objective

1.1 Literature Review

In reflecting upon Irigaray’s “change that begins in individual relationships between

women,”1 my research seeks to explore the impact of mothers’ spatial knowledge on

daughters’ perceptions of safety in public spaces. One of the key questions that I pose in the
research is at what point of the upbringing process does daughters’ spatial knowledge detach
itself from mothers’ knowledge and builds a new one, based on embodied experiences. In
order to explore this area of research, | situate my study of space within the frameworks
employed by both Henri Lefebvre’s and Michel de Certeau’s theories of spatiality.
Lefebvre’s theory of the production of space helps us to understand space as a whole
entity, as well as the fragmentation of one into pieces by certain causes and the body-space
interaction. Thus spaces are fragmented, and fragmentations are caused because of
professions, which have turned some spaces into their own. The fragmentation of spaces

itself creates “mental barriers and practo-social frontiers.”!

The notion advanced by Lefebvre of an organic and fluid conceptualizing of space
forms the foundations of this research. Bodies are central in making of space, and

interaction between bodies and space is central in reproduction of the dynamics. One of

1 Henri Lefebvre, Eleonore Kofman, and Elizabeth Lebas, Writings on cities (Cambridge, Mass : Blackwell,
1996), 90.
6



the questions that | ask to my informants is how they experience the spaces they embody,
and what is men’s role in controlling space dynamics according to their daily experiencess. |
also draw upon Michel de Certeau’s “The practice of Everyday Life,” in which he develops
an urban sociological method to engage the performative aspects of ‘being’ in a city. |
emphasize his concept of experiencing the city from a gendered perspective in terms of
being a woman in the city and experiencing the spaces through bodily interaction.
Accordingly the bodies and space mutually write each other and places gain meaning to
people through stories and memories.

In order to understand the space and bodily interactions situated within a region
specific context, as well as broader understanding of divisions between the private and the
public in the regional societies | draw upon Ayten Alkan’s edited compilation on the
cultivation and construction of private and public spaces in Turkey.2 While her arguments
expands upon early thoughts on space segregation according to gender, it is Hiilya Arik
who takes up these ideas and expands upon these in her focus on the closed public spaces
and especially male coffee shops as gender segregated spaces even within the most
progressive areas of Turkey.3 These two works contribute greatly to the region specific
usage of public and private spaces in traditional societies from a perspective of a woman
researcher. Similarly, in Yerevan there are small taverns in almost every yard, where it is
only men playing backgammon, chess or domino. However, it is solely a male space, where
children (girls) would be told not to participate or would be shamed for intervening into

the “men’s place.”

2 Ayten Alkan, Cins Cins Mekan [Queer Places] (Istanbul: Varlik Yayinlari, 2009), 63-75.

3 Hulya Arik, “Kahvehanede Erkek Olmak: Kamusal Alanda Erkek Egemenligin Antropolojisi” [ “Being a
man in a coffee shop: The anthropology of men’s hegemony in public spaces” ] in Queer Spaces ed. Ayten
Alkan (Istanbul: Varlik Yayinlari, 2009), 169.

7
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Continuing the patterns of tradition within public spaces and especially in
education, | draw the specifics of the women’s roles in the education process from the
work by Nira Yuval-Davis and Floya Anthias (1989) “Woman-Nation State” with their
categorizations on the main roles of women in the traditional societies of nation states.
Based on Yuval-Davis and Anthias’s concept of mothers-gatekeepers, | pay attention to
Armenian mothers’ role in daughters’ upbringing politics, in order to underline their role as

294

“signifiers and reinforcers of socially constructed norms””. | will draw on the development

of the city spaces throughout the establishment of the first Republic until the era of post-
90s, with a focus on the shift of women’s role in families and in society.®

By developing the concept of mother as a gatekeeper of traditions and national
ideology, I refer to Chodorow (and authors influenced by her Psychoanalysis of Mothering)
as an angle to examine the circulation of inherited knowledge from mothers. The three main
aspects of Chodorow’s work will stand out in the following chapters of the thesis in order to
be able to indicate the “dynamics of early mothering and the bond creation”®. In particular,
the work on the preoedipal phase of the mother-daughter relationships and the alienation
from mothers/parents at the puberty phase of the identity formation is especially important
in how I have chosen to frame the analysis of these bonds and of the exchange of
information that takes place privately between mothers and daughters. Chodorow’s
approach helps to channel and follow the identity formation of the interviewee alongside
with the relationships with the mother, that are embedded in family dynamics. My own

conceptual frame is based on Chodorow’s theories of motherhood, in addition to Kathy

4 Floya Anthias and Nira Yuval-Davis, “Introduction” in Woman-Nation-State, ed. Floya Anthias and Nira
Yuval-Davis (New York: St. Martin’s Press, 1989), 7-8.

® See also: Anne McClintock, "Family feuds: Gender, nationalism and the family”, Feminist Review no. 44
(Summer93 1993): 61.

5 Nancy Chodorow, The reproduction of Mothering : psychoanalysis and the sociology of gender (Berkeley:
University of California Press, 1978), 83.

8



CEU eTD Collection

Davis’s defined embodiment theory; it is based on the experiences of women through the
“aesthetics of performance and display,” specifically in public spaces.” Drawing upon
Chodorow’s example, I ask how the fusion of bodies within the lived everyday experience
reveals peculiarities of embodied experiences in urban spaces.

In order to look at the image of places through women’s experiences, I will follow
J.W. Scott’s work “The Evidence of Experience” (1991) and through her work look at the
embodied experiences from a historical and humanities perspective.

Within the theoretical framing of experience by Scott, | make comparative parallels
between mother’s and daughter’s experiences, which based on the generation differences
and place changes might vary drastically, and reveal the traumatic side of the story-sharing.
Based on Marianne Hirsch’s notion of construction of femininity discourses or gendered
attitudes within the motherhood and daughterhood discourse, | will look at the dynamics of
post-memories in the familial settings. In this frame | am interested in the traumatic side of
the story-sharing as one of possible ways to overcome it. The notion of “social reality and
fantasy construction” accommodates the further cultivation of imagined and experienced
fears of daughters.® Those stories are usually conducted within private households, in an
intimate atmosphere of trust.

In that regard Kevin Lynch’s “The image of the city” (1960) summarizes the
internationality of case studies in different cities of various countries, by giving insight to the
methods of urban space explorations. In relation to de Certeau’s theory of writing the city
Lynch discusses the knowledge of legibility of the city: how do we read places? How do we

engage in a relationship with the city? How that engagement creates experiences and

7 Kathy Davis, Embodied practices : feminist perspectives on the body (London : Sage Publications, 1997),
13.

8 Marianne Hirsch, The Generation of postmemory : writing and visual culture after the Holocaust (New York:
Columbia University Press, 2012), 10.

9
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memories? Lynch has practical suggestions of research in overcrowded, multi-layered big
cities, which he calls “way finding” or “getting lost in the city.”® In addition to
conceptualizing and conducting the research, the analysis is largely shaped by ideas, borrowed
from de Certeau and Lynch on how to ‘read’ the text of the interview. Throughout the
chapters, I come back to their individual works in order to juxtapose how we integrate and
analyze different studies, in addition to what it means to bring intimacy into a methodology
for a more open and emotive interview space. | set the task to understand the individual
memory of mothers behind the interviewee’s narratives in favor of revealing the story-
telling intimacy in their relationship®. For the frame of my research it is very important to
understand the urban changes Yerevan has undergone since the collapse of the Soviet
Union. Both the political changes of the time and the demographic changes, as well as post-
war migration and economic crisis caused shifts of places in the city. Because of shift of
classes and emergence of post 1990s nouveau riche class, the city underwent and is still
going through an urban transformation according to the needs, tastes and demands of the

upper class residents.

Feminist standpoint theory is concerned with the power relations between the center
and the periphery, and how these shape the politics of marginalization. In particular Sandra
Harding’s*! theory of objectivity of the feminist epistemologists from within helps me to
position myself as a researcher from within the community that | research and bell hook’s*?

contribution on margins as sites of knowledge production. While making more emphasis on

9 Kevin Lynch, The Image of the City (Cambridge, MIT Press, 1960), 6.
19Anna Green, “Individual remembering and Collective memory:
Theoretical Presuppositions and Contemporary Debates,” Oral History, Vol. 32, No. 2, Memory and Society
(Autumn, 2004):35-44.
11 sandra Harding, The feminist standpoint theory reader : intellectual and political controversies (New York:
Routledge, 2004).
12 pell hooks, “Choosing the margin as a space of Radical Openness” in The feminist standpoint theory reader :
intellectual and political controversies, ed. Sandra Harding (New York: Routledge, 2004), 154.

10
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the maternal thinking from the perspective of gender studies, I look at the knowledge
making by mothers as a standpoint of knowledge production, while drawing on Ruddick’s
insightful contribution in relation to nation states and conflict zones.*

Rouben Arevshatyan (2010) begins his “Blank Zones in Collective Memory or the
Transformation of Yerevan's Urban Space in the 60s”, when there was an urban architecture
movement and refers to those “extraterritories” which back then were shaping new space
perceptions, new urban culture and politics®*. In this article he focuses on specifics of
mainstream Soviet architecture and on Soviet modern, experimental architecture pieces. |
take this and similiar sources on Soviet architecture particularly because besides space-
human interaction relation, “architecture flaws”, architectural mistakes, miscalculations,
gentrification and newly built buildings highly affect the formation of gendered spaces that
women vastly avoid. Arevshatyan’s article further corroborates Kevin Lynch’s article in
regards to the way we read the city. It gives a very important knowledge of situatedness of
the urban space, develops a look at it from nowadays standpoint. Most importantly, this
piece gives a sense of how to ‘translate’ Lynch into different landscapes in order to keep the
text relevant, and this is how Arevshatyan’s work is so important because it is embedded in
the Soviet architecture tradition.

After illuminating on the literature of the past and the present history of urban
development in Yerevan, I will elaborate on the issue of women’s political participation with
their bodily presence. In that regard contributions to the gendered spaces of Yerevan was put
forward by Arevik Martirosyan (2006) in her article “Connecting literature on the past and the

present history of the urban development brings me to the issue of women’s political

13 Sara Ruddick, “Maternal Thinking as a Feminist Standpoint”, in The Feminist Standpoint Theory:
Intellectual and political controversies, ed. Sandra Harding, (New York: Routledge, 2004) 165.

14 Rouben Arevshatyan, “Blank Zones in Collective Memory or the Transformation of Yerevan's Urban Space
in the 60s”, Readthread, Issue no.2 (2010): http://www.red-thread.org/en/article.asp?a=33.

11
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participation with their bodily presence. In that regard contributions to the gendered spaces
of Yerevan was put forward by Arevik Martirosyan (2006) in her article “Gendered space
and political statement in Armenia,”*® which was published as part of the project “Spaces:
Sustainable Public Areas for Culture in Eastern Countries”. Martirosyan looks at the space
women occupy in social and political movements in the city, beginning from organizations,
rallies and physical participations. This article is especially important because the author is a
political activist herself and focuses on very specific issues of women spaces that might be
invisible for an outsider. While Martirosyan’s article contributes to my work through a local
perspective of (political) space making, hereby I intend to connect the local and domestic
region specific content to larger scholarship on space making, The boundaries, visibilities
and invisibilities, marginalization of different groups, and the inclusion of women of
different classes are all processes embedded in everyday urban space making. Following
Lefebvre’s legacy on perceived and conceptualized places, Pierce and Martin’s (2015) work
”Placing Lefebvre” helps to conceptualize Yerevan as a symbolic space, as an urban
landscape full of spatial semiotics that talk to each other in a symbolic language.

Placing in proximity the three key themes (bodies, memories and space) illustrated in
this research, I will draw on Elizabeth Grosz’s (1995) work “Cities and bodies” that
examines the city as a space, where everyone comes together and women'’s lives are, as she
described them, citified, adjusted and adopted by city rules. Continuing the thought of
Grosz, who examines the city as a space for projection of the body, it is important to address
the issue of the dynamics in the city. The space dynamics are complicated with fluidity of

boundaries that will be addressed through Miranne and Young’s work (2000) in terms of

15 Arevik Martirosyan, “Gendered space and political statement in Armenia”,
http://www.spacesproject.net/images/doku/gendered_spaces_and_political_statement_in_armenia_a_mart
irosyan_english.pdf.

12



gendered boundaries in the city spaces and the affect of those boundaries on formations of
margins that are pushed out of the centered, visible sites of regions.

The latter reminds us of the fluidity of spaces; the boundaries that are under direct
influence by socially constructed gender norms and are mutually affecting one another,

while being visible on cityscapes.

13
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Chapter 2

Yerevan as an urban landscape for gendered inequalities

2.1. “Who has the right to the city?”

This chapter of the research begins with exploring the dynamics of gendered spaces in
Yerevan, alongside the historical and spatial developments within the city. Giving emphasis
to the city as a space, where the embodied experiences of women happen, it is important to
see the bigger picture of the development of city spaces in order to rightly draw on the
mothers’ inherited stories.

The latter are embedded in the very cityscapes and have been under the direct influence
of urban developments. Developments have exceedingly been projection of political rhetoric
that appeared to dictate their own understandings of the spatial organizations.

The notion of the right to the city depends largely upon intersecting inequalities that are
negotiated at the site of public places. The right to the city, initially suggested by Henri
Lefebvre, has been used to interpret new practices of urban citizenship that breaks away
from considering the nation to be the natural site of memory and ideology.*® Rather, he
argued that urban citizenship as a form of equal practice for different group rights had the
potential to reconfigure and appropriate the spaces of the city.!” Drawing upon the important
work of Lefebvre, this chapter will focus on conceived or conceptualized space as suggested
by Tamanyan the city planner of the first Soviet Republican period architect of Yerevan,
followed by perceived or practiced space in forms of day to day action from the standpoint

of women and their use of space.'® Following the combination of the conceptualized space

16 Engin F Isin, “City, Democracy and Cittizenship: Historical Images, Contemporary Practices” in Handbook of
citizenship studies, ed. Engin F. Isin and Bryan S. Turne (London: SAGE, 2002), 313.

17 Isin, “City, Democracy and Cittizenship: Historical Images, Contemporary Practices”, 314.

18 Susanne Fehlings, “The ignoble savage in urban Yerevan.” Central Asian Survey 35:2 (2016): 20.

14
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during the evolving years of early Soviet Republican times, | will elaborate on the produced
space throughout the early Soviet years and conclude with the newly emerged spaces after
the collapse of the Soviet Union. I will draw on the representational space as “directly lived”
one®®, which will be performed and illustrated through some common patterns and
tendencies of women visibilities on urban landscapes.

In this chapter | argue that the experience of woman is understood as the way women
know and recognize the space, as well as in the way it is imagined and memorized. Drawing
upon the interviews that | conducted with women in the city (and some via Skype), I will
explore how women create their own approaches to deconstructing conceptualized, perceived
and representational spaces. As an opposition to Lefebvre’s ontological approach, I will
suggest an epistemological approach that draws upon the lived experience of woman as a way
of knowing the place, but not necessarily as a mechanism to produce space.? Furthermore, |
intend to address the idea of Lefebvre’s approach in terms of citizenship participation in the
city, put forward by Joseph Pierce and Deborah G. Martin, on how women find individual

ways to mark certain places in their spatial memory.
2.2. Yerevan in the midst of socio-historical shifts: historical reflection

In 1920s, shortly after the establishment of the Soviet States there was a state agenda
to express the national identities of the people of Soviet republics through semiotics of the
larger cities. In that regard, the Soviet Republic of Armenia and its representation through
the capital Yerevan was not an exclusion but rather part of a trend between those states
under Soviet control. Following the genocide against Armenians in 1915, it was deemed

important to develop a stable economy as quickly as possible, and so the reestablishment of

19 Joseph Pierce and Deborah G. Martin, "Placing Lefebvre," Antipode 47, no. 5 (May 21, 2015): 1282.

20 Pierce and Martin, "Placing Lefebvre,”1279.
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national values and loyalty became a priority in the agenda of local government. Yerevan was
supposed to become a space that would speak through its semiotics, through national and
identity symbols. Both the location - a landscape facing Ararat, and the erecting complex
infrastructures and buildings in different spots of the city - became a language or a text, a
bridge that would reconnect the lost values, the Armenian national identity and the bright

Soviet future for the city-dwellers, as well as the country.

The construction of the city developed under the careful gaze of the Central
Committee of the Communist Party. However, the architecture of the city in the 1920s and
1930s is dramatically different from the buildings built throughout Khrushchev Thaw and
Perestroika years. While the concrete buildings of the latter years had a mission to provide
the city inhabitants with living spaces and they were growing like mushrooms especially in
the suburbs of the city, the 1920s Yerevan buildings had multiple roles — to speak of the
identity and national revival of the Armenian nation. The project was a success, and it was
brought to life by the talented architect Aleksandr Tamanyan and his team. He was a neo-
classical architect, who had designed the initial city maquette based on the English concept
of the garden-city?! and inspired by Campanella’s ‘Sun-City’?? that was primarily supposed
to be inhibited by 1 million people and be limited with the borders of the Small and Big
Centers. As of an aesthetic context of the garden city idea, Tamanyan intended to create a
place of “earthly and heavenly paradises” that would face Ararat.?3

Following the Tamanyan’s era and the brief Khruschevian ‘thaw’ in-between the end

of 1950s and beginning of 1960s, there have been attempts to convert the social semiotics of

2L Fehlings,“The ignoble savage in urban Yerevan,” 197.
22 Narek Mkrtchyan, “ Nation-building projects through new capitals:
from St. Petersburg to Yerevan and Astana,” Nationalities Papers, 45:3,2 (January 9, 2017): 487.
23 Nazareth Karoyan, “Public Sphere as a place for gifts: Socio-symbolic characteristics of the City-building of
Post-Soviet Yerevan” in Public Spheres After Socialism, ed. Angela Harutyunyan, Kathrin Horschelmann and
Malcolm Miles (Intellect Bristol, UK 2009), 30.
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the city. As mentioned previously, there were expansive housing projects delivered and
successfully finished mainly in suburbs.?* These were houses that were named as
“Kruschchovka” that were known for lower ceilings and smaller square meters unlike
Stalinist apartment projects that were more spacious and belonged to the earlier Tamanyan
era of architecture. The mass constructions during the Thaw, and more largely during
Perestroika years demarcated the residential areas and the downtown, known more as a
“centre” (“kentron”), together with its socio-economic connotations. In the 1960s and 1970s
the cityscapes became spaces that bore time and memory.2°> With the construction of new
symbolic monuments, like the Genocide Memorial, it seemed the legacy of Tamanyan found
its continuation through the semiotics and poetics of space.

The period from the 1960s to the 1970s appeared to be a passage to the formation of
democratized and gender-friendly spaces. This resulted in the emergence of
“extraterritories” - new surplus urban spaces that shaped perceptions of new urban cultures
and politics.?® The modern and experimental era in the city architecture was demarcated by
several masterpieces of the new Soviet architecture. However, that passage did not occur
smoothly as expected, as in the mid 1990s already some of those so-called special or
extravagant architectural masterpieces started to vanish from the urban terrain “either by
being destroyed or corrupted beyond recognition.”?” The 1990s were dramatically crucial
for the region both geopolitically and for the city as a space. It is very important to
understand the urban changes Yerevan has undergone since the collapse of the Soviet Union

in order to understand how it has affected the (under)representations of different groups.

24 Karoyan, “Public Sphere as a place for gifts”, 30.

2 Mkrtchyan, “ Nation-building projects through new capitals”, 488.
26 Arevshatyan, “Blank Zones”.

27 See note 24.
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Both the political and the demographic changes of the time, as well as post-war
migration and economic crisis, caused transformation of public spaces in the city. After the
official declaration of independence in 1991, the centralized economy shifted towards the
free-market relations that redrew and reorganized the boundaries between “the private, the
public and the official”?. The privatization of land and industry as well as changes in
constitution and in administrative apparatus caused uneven economic developments and
inequalities in different spheres. As a result, the city center underwent a huge transformation
of public spaces that would speak of the groups that established them, and would promote
their claims. This representation through public spaces, especially cafes and art houses,
became a popular way of spaces speaking of themselves and gave a “refuge” for certain
circles that would think the same way, belong to the same circles and come together in the
evenings to share the common space. These places as well became the spots, where students
would socialize in mixed groups and women would always be visible and active actors of
those places. Yet, those places were identified and associated with certain classes and were
standing as places of the local bohemia®.

Class inequalities and uneven relationships between the center and the suburbs of the
city developed to an extent especially after the 1990 economic and political crisis that
redesigned the public places due to the needs and elites of the time.*® Due to the lack of
proper and fair accessibility from the suburbs the class gap between the people from the

suburbs and the center became more visible. At the same time, given the frequent power

28 Karoyan, “Public Sphere as a place for gifts”, 35.

2% Vardan Jaloyan, “Public Space: The City in Armenian Literature,” in Public Spheres After Socialism, ed. Angela
Harutyunyan, Kathrin Hérschelmann and Malcolm Miles (Intellect Bristol, UK 2009), 69.

30 pjana Ter-Ghazaryan, “Civilizing the City Center:” Symbolic Spaces and Narratives of the Nation in Yerevan’s
Post-Soviet Landscape” From Socialist to Post-Socialist Cities: Cultural Politics of Architecture, Urban Planning
and Identity in Eurasia (Routledge, 2015): 583.
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outages, due to the safety reasons and vulnerability women representation in public spaces
began to fade.®

Women enter a space that has been designed and transformed throughout almost a
century, and every phase of those transformations were focused on one or another issue, yet
by neglecting the citizenry demands of different marginalized groups. It is a “text written by
an architect” at the time of socio-politically dictated projects and the urge of reestablishment
of new national identity®2. This text was not written for a woman; however a woman was
called to write her existence in the city that has been silenced, made invisible.

By giving the outline of the city as a physical entity I intend to illustrate a physical
platform of women’s geographies, including gendered-bounded spaces and spatial practices,

negotiations of gendered boundaries and socio-economic practices in physical urban space.

2.3. Gendering the City

The binary of public and private spaces is portrayed and designed in our imagination
through the boundaries. Between the outside and the house there is a threshold that one
crosses in order to step outside this space. In similar manner, there is a border between the
private and the public in our spatial understanding. The segregation between the public and
private spaces is based on the notions of access, accessibility, possibility of mobility, as well
as safety. In the public spaces the state, the surveillance and the notion of security plays an
important role in contradiction to private spaces, where people tend to create their comfort
spaces. However, public spaces are open to some kind of public participation®, thereby they

become the places of affective intrapersonal relationships and spaces of “human

31 Hrach Bayadyan, “New Social order and Change in Media Landscape” in Public Spheres After Socialism, ed.
Angela Harutyunyan, Kathrin Hérschelmann and Malcolm Miles (lintellect Bristol, UK 2009), 116.

32 Mkrtchyan, “ Nation-building projects through new capitals”, 489.

33 Setha M. Low, and Neil Smith, The politics of public space (New York: Routledge, 2006), 4.
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geographies of daily movements”34. Yet, the issues of safety and immersion are very often
negotiated exactly at the thresholds of the private spaces, houses in many of the child-
centered societies.® Under the light of political and spatial changes the gendered exclusions
had become more invisible and silenced, and have not come up in the agenda of social
problems until recently, when during the country-wide anti-regime protests the ideas of
citizenship and inclusion of diverse groups, women, (who were a main ruling force of the
movement,)® finally reclaimed their space of representation. The space was negotiated,

reconfigured and democratized (also) on behalf of women and other marginalized groups.®’
2.4 Abstraction of the gendered spaces in Yerevan

Bodies and cities, regardless of the external changes of the given context, always
mutually affect and shape each other. The city is shaped and reshaped over and over, and the
body is transformed, “citified,” urbanized and translated into a city-body, metropolitan or
urban body.*® Following this logic, cities become frames for emergence of the complicated
and complex relationships between the bodies, as well as between the city and the body
itself. Grosz sees the city as a space, where everything and everyone comes together,®
however, these gatherings are directly and more strongly influenced by external geopolitical

events.

34 Ter-Ghazaryan, “Civilizing the City Center”, 586.

35 Zoltan Glick and Setha Low, “A sociospatial framework for the anthropology of security,” Anthropological
Theory Vol 17, Issue 3, (2017): 282.

36 Pashinyan, Nikol, “Uju swpduwt wdkuluplinp swipdhs nidbpp dbp Yubugp nt dkp ponypbpp”
(“Our women and sisters are the driving force of this movement”), Facebook, April 21, 2018,
https://www.facebook.com/permalink.php?story fbid=18012277835070008&id=100008593864189.

37 Jasbir Puar, “Introduction: The Cost of Getting Better,” in The Right to Maim: Debility, Capacity, Disability
(Durham: Duke University Press, 2017), 15.

38 Elizabeth Grosz, Space, time, and perversion: essays on the politics of bodies (New York: Routledge, 1995),
242.

39 Grosz, Space, time, and perversion, 244.
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The design of public spaces is very often customized according to the tastes and
preferences of the ruling elite with its cultural and economic class. As a result of such urban
design politics and capitalist projects, the poorest and strongly marginalized, but de facto
city-dwellers do not fulfill their expectations in the public spaces and are pushed away more
towards the shadow.*

Besides total subversion from the initial planning and after the collapse of the
Soviet Union and throughout the political and economic chaos of the 1990s, Yerevan
expanded beyond the outskirts of the city. This process was accompanied by a jarring
centralization project for all institutions of education, administration and culture. The latter
actions not only evoked migration towards the capital from the regions outside Yerevan,
but also caused an uneven development between the larger and smaller cities of the state.
These political and economic shifts lucidly found its reflection on the city landscape. City-
dwellers witnessed an exposed exclusion not only towards certain social classes, but also a big
shift in gender representations in the city, expressed in forms of gendered spaces.

In the conditions of drastic shifts the boundaries of gendered spaces have been
rearranged and redesigned and negotiated®!. In the last decades the shift of those boundaries
and reassertion of women’s roles (aside from the maternal role in traditional society)
brought up new discourses of women-city dweller’s lives. Miranne&Young (2000) argue
that for city-dweller women the boundaries are not a fix category that they move across the

boundaries with their lifestyles.*> Theoretically that would be possible, as cities give a larger

40 Michael Rios, “Multiple publics, urban design, and the right to the city: Assessing participation in the
Plaza del Colibri,” Open Space: People Space, An International Conference on Inclusive
Environments (2004): 122.
41 Gyanendra, Pandey, "The Subaltern as Subaltern Citizen," Economic and Political Weekly 41, no. 46
(2006): 4737.
42 Miranne, Kristine B., and Alma H. Young, “Introduction” in Gendering the city: women, boundaries,
and visions of urban life (Lanham, Md.: Rowman & Littlefield, 2000), 7.
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capacity and ability to the city-dwellers to transgress those boundaries or to use the option
of anonymity in bigger cities in order to live out or to create their own spaces. However, in
the nation state formation and the following years in the case of Yerevan, alike other big
cities in the regional countries the women’s roles and narratives were tailored into bigger
national agendas. In addition to geopolitical shifts in the region, the traditional and social
specifics of the country harked on the already existing restrictions of mobility, self-
expression and full citizenry participation. The trajectory of this development of women
equal participation in the city spaces will be displayed through the analytical chapter, where
through embodied experiences interviewee women | will discuss and will demonstrate the
negotiation of the socially constructed boundaries.

The reconfiguration of social boundaries under the strong gaze and immersion of the
state, society and national agenda was put once again on the shoulders of women; they were
once again portrayed as responsible for preserving the national borders, honor and family. It
is important to understand that the notions of borders demarcated with women bodies easily
found their reflections on urban landscapes as well, and since they are inseparable from
social boundaries, the image of women in the city after the collapse of USSR has usually
been perceived in the frames of larger acute nationalist ideology rather than a citizenry or
city-dweller approach.*®

Yet, the immersion in a more localized manner has been and still is largely
controlled by neighborhoods. Members of these groups usually are people who were born
and grew up in the same neighborhood, and however much these circles are designed for a
mere communication, still they compose certain male-dominated spaces.* An elderly and

middle aged generation of the neighborhoods comes together in “besedka” (from Russian

4 Ter-Ghazaryan, “Civilizing the city center,” 587.
44 Jaloyan,“Public Space: The City in Armenian Literature,” 63.
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word besedovat’ — talking, chatting) places, which are basically taverns in the middle of the
yard, in front of the building blocks, where men play chess, backgammon, cards. These are
very central places, where children and women usually do not participate and do not
intervene. These places carry boundaries, where men are allowed to curse and speak louder
than usually. It is a comfort zone for neighborhood men to socialize in the first place, but
they become those spaces of reproductions of masculinity with impenetrable boundaries.
Although these taverns occupy a very central place in the neighborhood and are open from
all sides, they are still considered as a “place not for a woman/girl” like many other male-
dominated spaces. The neighborhood gaze and control is one of the central topics | address
when interviewing women to understand if the neighborhood is a comfort zone for them and
how do they define their belonging to it?

Creation of boundaries is one of the first characteristics that demarcate the places of
belonging for women within the urban spaces; thereby they also regulate the politics of
visibility and invisibility of female bodies in the urban landscape. As we consider that the
social boundaries, as well as the gender roles are socially constructed in order to understand
those socially constructed boundaries on the example of the city Yerevan, | will pay
attention to the thr relationship between the private and the public spheres. By the close
examination of this relationship I intend to answer the questions of boundaries and the
actors, the designers of the boundaries in order to understand what boundaries are physically
and imaginarily? Who are the actors who put women within those boundaries or do they put
themselves in those categories?*®

These questions will be addressed through the interviews with women, from drawing
light on their mothers stories embedded in the Soviet time Yerevan urban spaces until their

own embodied experiences in the democratizing spaces of the capital. Women narratives (or

45 Marianne and Young, “Introduction,” 2.
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interviews) in this research are designed to demonstrate the gender identity formation
through motherhood stories and their own embodied experiences (together with inherited
knowledge) projected on the city Yerevan. Through the stories of those experiences | am
determined to portray the dynamics of gendered spaces and women’s usage of those spaces

as a post-memory generation, who has obtained citizenship (equality) status and the right to

a fair use of spaces.
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Chapter 3
Developing theoretical and methodological framework to women’s exclusions

from public spaces

3.1. Motherhood as a lens, experience as a way to know the spaces

This chapter develops the theoretical framing of the thesis where | explore how to
read women’s experiences in the urban spaces of Yerevan. In this part of the thesis I will
introduce the theoretical lineages of my arguments through the relevant authors and texts,
and also address how I developed a methodology for conducting interviews with women and
then mapping their answers into the spatial analysis. For this research | position myself as
both an insider and an outsider, since | am still a representative of the community that |
research. In my methodology | as well want to address the following issue - how can we use
the ways of informing and understanding urban spaces in order to address the challenges that
women face worldwide and locally.

As research informed by a situated feminist methodology, I discuss here how | adapt
key feminist standpoint theories to meet the specific harassment and inequalities faced by
these Armenian women. In the field I will identify myself as a feminist from within with a
personal spatial practice and will research Yerevan women’s “lives and experiences as a
“ground for that knowledge” as an attempt to contribute to a disciplines that bear “the

fingerprints of their communities”.*

46 Sandra Harding, The feminist standpoint theory reader : intellectual and political controversies, 128.
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In order to understand the dynamics and channels of maternal knowledge, | draw my
deployment from the theoretical framework of Nancy Chodorow’s “Reproduction of
Mothering” (1978). 1 base motherhood knowledge on Chodorow’s analysis and circular
development in three phases of (1) early mothering and its affects, (2) pre-oedipal phase and
the “discovery” of mother-daughter relationships and (3) children’s gender personality and
the reproduction of mothering. After discussing the alienation phases between mothers and
daughters, I look at the politics of experience and embodiment, through Scott’s (1991) theory
as “one of the foundations of history”*’. Through Chodorow’s mothering practices I will look
at young women’s individual experiences in the city as embodied practices of inherited
knowledge as emotional investments throughout identity formation.*® Embodied practices
here are seen as a link between the development of the urban spaces in the previous chapter
and the physical encounters in the social world*®, where the multiplicity of the city indicating
once again that bodies and spaces co-exist in a mutually affective manner within the given
time®C.

| set the concept of inherited knowledge to be analyzed in the larger picture of mothering
and maternal bond between the child (daughter) and the mother at the early development period.
This is an indicator of affective relationships between the two, where there is an archive of
emotions, cultivation of negative and positive affects. Hence, the rearing of the child becomes
the process of that archiving and throughout the phases of development the child/daughter
“filters out” that archival knowledge. The filtering is indicated through attachments that are

broken, through multiple detachments of the major preodepal phases.>*

47 Joan W Scott, “The Evidence of Experience,” Critical Inquiry, Vol. 17, No. 4 (Summer, 1991): 780.

48 Anna Mehta and Liz Bondi, "Embodied Discourse: on gender and fear of violence," Gender, Place and
Culture 6.1 (1999): 70.

4 Davis, Embodied practices, 15.

50 Gill Valentine. "Images of danger: women's sources of information about the spatial distribution of
male violence," Area 21.4 (1989): 389.
51 Chodorow, Reproduction of mothering, 95-96.
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Attachment that has been caused through parenting and especially through
relationality between the infant and the parent is recomposed through the detachment from
the mothers in the puberty years. The detachments are followed by establishment of the self
or the personality — the breaking of the Freudian concept of the ego-ideal which is supposedly
dependent on love and particularly the identification with the parent %2, As an emergency point
to knowing the place of one’s own.

Conveying of inherited knowledge as a part of mothering in the Armenian context has
its specifics in the atmosphere of constant feticization of motherhood and the motherly care.
Under the gaze of the traditional society, guarded and preserved mainly by women and
situated in the midst of nation state formation, where women demarcate “boundaries and
borders with their bodies3, mothers tend to pass their bodily experiences to their daughters
both acquired by the personal and motherly care and under the fear of being labeled as a bad
mother. In the case of the Armenian context, the “Family is the foundation of the state”>*
according to the constitution, and mothering is a fundamental key “mission” that has to keep
the familial institution intact.

I argue that women inherit the spatial stories of mothers as a “glossary” to navigate in the
cities and as a knowledge to safer mobility. Mothers’ legacy in terms of conveyed knowledge
is big, yet, | try to understand where and in which possible ways have those spatial knowledge
stories been passed to the daughters. The intimacy and the politics of that story sharing
precede their way through the reproduction of women’s post-memory and post-traumatic
narratives. They mostly contain traumatic memories; some of them are buried under many

layers of traumas and taboos, some of them silenced by traditionalism, some of them faded.

52 5ara Ahmed, “The Skin of the Community: Affect and Boundary Formation,” Revolt, Affect, Collectivity: The
Unstable Boundaries of Kristeva’s Polis (2005): 98.

53 McClintock, “Family Feuds”, 62.

54 “National Assembly of the Republic of Armenia”, accessed May 1, 2018,
http://www.parliament.am/parliament.php?id=constitution.
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Mother’s shared stories and outspoken experiences “located at the margins” become visible
and spoken through daughters®. At the same time, the memories contain a testimonial,
confessional nature®®, where the mother trusts her most sacred woman stories, confessions to
the closest female family member.

As a “successor” of such an inherited spatial urban knowledge, born and grown up in
Yerevan, | as well inherited knowledge from two generation of women from rural and urban
spaces, in a highly complicated relationship with the inhabited space for years due to
extremely masculinzed spaces, in/visibility issues, boundaries, etc. As mentioned in the
beginning, through the inherited knowledge women in my family and | are a starting point for
this research with our bodies, yet, we are not alone in our limitations and we are all actors in
a space called city, where we all affect each other every day.

In a way, we all had an elder companion, a friend, a mother, grandmother or a sister,
who has developed their strategies of “the survival of an urban woman”, has designed their
safer routes throughout the darkest places of the city, and from whom we have inherited that
spatial knowledge and experience in women’s ways of knowing®’. My inherited knowledge
dates back to my grandmother, who has not lived in the city by herself, instead she has passed
that knowledge with all necessary and imagined precautions to my mother, from whom I have
heard during those female talks at kitchen tables, and have reinterpreted and reconfigured
those stories through my own embodied experiences.

Drawing on Gloria Wekker (2009) and Alice Walker’s (1983) works as a tribute to
their mothers, in the end of this thesis | want to argue that marginalized groups do speak, yet

the methods of their speaking are not heard to our ears: the issue here is to make the unseen

55 Adrienne Cecile Rich, On lies, secrets, and silence : selected prose, 1966-1978 (New York: Norton 1979), 432.
56 Henry, Greenspan. On Listening to Holocaust Survivors:Beyond Testimony (Saint Paul:Paragon House,
2010).

57 Ruddick, “Maternal Thinking as a Feminist Standpoint”, 167.
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and the unheard margins available and visible to the society and academia, to come up with
more inclusive research alternative. At this point language becomes a site for a struggle. The
effort to bring the experience and the story into one picture is challenging, which is the reason
why we keep stumbling upon our silences. “It is not an easy task to include our multiple voices
within the various texts we create”®, yet my attempt is to engage with the silences of the

maternal inherited stories and with the stories shared with me throughout this project.

58 bell hooks, “Choosing the margin as a space of Radical Openness,” 154.
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Chapter 4

Methodology

4.1. Ethnographic concepts and interview questions

The aim of my research is to explore gendered spaces in the urban landscape of Yerevan
(Armenia) and to find out the reasons and consequences of women’s exclusions from certain
public spaces. The final stage of the research project will include an interactive map
developed through a digital mapping device in order to visualize the conducted research. By
visualizing the ethnographic research, my aim is to make the topic reach larger audience so
that it can inform other developing research on how we can make visible — in a different
way — the affective lives of women. | intend to design a map of imagined and experienced
fears based on the scholarship affective cartography of anxiety, fears and violence.

My methodological inquiry began with a desire to explore in greater depth the
making of gendered spaces in order to understand how and why women’s exclusion from
public spaces occurs so that we might eventually reach a point where we can address these
issues to shape more woman-friendly cities.

In order to illuminate the social, urban and demographical change of the city, | will
rely foremost on my own field work interviews to be complemented with the resources
provided by Armenian NGOs and activists in the field of women rights. | conducted 27 in-
depth interviews with current city-dweller women in Yerevan city, aged between 20-40,
who are actively involved in the social life of the city, i.e. working and/or studying. Due to

circumstances related to work and/or study or entertainment my participants spend time in
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different parts of the city (including suburbs) during different times of the day. Interviews

have been conducted absolutely anonymously, giving the privacy of the content.

4.2. Layering the visual ethnography

The lack of the language and visibility coupled with the constant silencing of issues
and experiences makes our feminism an important part of supporting a visible and audible
resistance in the Academy. Drawing upon authors who have informed areas of Oral History
research as well as Social Anthropology, | use their ideas to consider how an engagement with
the informant’s emotions can bring us to a place of “listening vulnerably” and reproducing
that intimacy in our analysis. Once the sense of a place is grasped through verbal expression,
it has the potential to gain secure and permanent meanings.®® In this particular case the task
of the researcher should be not only finding the right language of expression, but also to make
the language express the issue efficiently.

I am juggling in-between the academic language and a widely accessible language,
between visualizing the language and verbalizing the embodied experiences. Through
“Mapping Gendered Spaces in Yerevan”, I try to fill in the gap that exists between us, the
people in academia and people in the field, i.e. the subjects. Here | struggle to bring in
embodied experiences and very heavy, difficult stories told in a very simple, “human”
language, wrapped in an academic frame.

In order to vocalize silences, to engage with them and make the embodied experiences
visible, the oral history in-depth interview method and the mapping came to be the most
relevant means of exploration and projection of this research. As of a feminist approach to the

research, | fully acknowledge my position while entering the field full of women

59 Ruth Behar, The Vulnerable Observer: Anthropology that Breaks Your Heart (Boston Beacon Press, 1996), 29.
31



vulnerabilities that is why | would describe my position as a researcher, yet at the same as
each and every woman from that field, with every interviewee I am “enmeshed among” the
stories of the embodied experiences.®°

Drawing on Chodorow’s notions of mother-daughter relationship and bond and
Hirsch’s conveying of the motherly knowledge I will continue with Davis’s embodiment
theories in order to fully demonstrate the spatial and embodied practices of the interviewed
women. With the help of the embodiment theory | look at the female body as a central
implicator and actor of spatial dynamics, as well Davis helps to address the ways women
negotiate in and through their bodies.®! Finally, with the embodiment theory Davis brings into
discussion the discourse of power;®? here drawing from Foucauldian ramifications helps me
to thread it throughout the development and knowledge cultivation phases of the interviewed
women.

At this part | heavily lean on the oral history methods and particularly refer to Valerie
Yow’ “Recording Oral History” (1994) as a handbook of oral history method. Her
straightforward explanations and discussions helped to structure the questions to women, to
investigate the ways of how to draw out intimacy and make them feel comfortable.®® The
issues of trust are problematic both because of the sensitive content of the research and due
to my position in the field. As a so-called expat researcher | drive between the home and the

field,%* and due to the enrolment in a Western academic institution, stand out as a “halfie”®,

60 Clifford Geertz, After the fact. Cambridge, MA: Harvard University Press, 1995, 44
Geertz, Clifford. After the fact: Two Countries, Four Decades, One Anthropologist (Cambridge, MA: Harvard
University Press, 1995), 44.
51 Davis, Embodied practices, 15.
62 Davis, ibid., 14.
63 Valerie Yow, Recording Oral History: A Guide for the Humanities and Social Sciences (Lanham: Altamira
Press, 2005),97.
64 Susan Stanford Friedman, “Academic Feminism and Interdisciplinarity”, Feminist Studies 27, No. 2
(Summer 2001): 507.
65 Binaya Subeidi, “Theorizing a ‘halfie’ researcher’s identity in transnational fieldwork,” International
Journal of Qualitative Studies in Education Vol. 19, No. 5, (September—October 2006): 573-593.
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failing to fully gain the trust of the community back home and remaining “foreign” to the
Western academic circle. While academically framing and setting the methodology of this
research, | reconstructed myself anew as a researcher through every single conducted
interview.

Based on Hirsch’s articulation of the post-memory and the bond between the mothers
and daughters | find it crucial to address the traumatic content of the interviews and the
testimonial nature of the interviews. Most of the interviewees have been retelling stories of
their mothers and recreating the post-memory patterns of the familial stories; in that regard
it has been both an intimate story-(re)sharing and a testimony of the silenced stories for
some of them . But methodologically a rather difficult task is how to engage with those
silences after having them conducted, how to make them heard and visible. Saluja suggests
multiple ways to make that process work through creation of spaces for “recognition and
acceptance” of trauma and violence and integration of “such events and experiences within

a broader collective memory.”%’

4.3. Interviews as narratives

During the process of the in-depth interviews | have come across many interesting
narratives, incidents, reactions and stories of women. However, one of the main topics, as
well as the most striking part for me was in relation to women’s imagined and experienced

fears in public spaces. Many times the interviewees would not understand what has caused

66 Stephen High, Beyond Testimony and Trauma: Oral History in the Aftermath of Mass Violence (TOronto:
UBC Press, 2012), 25-26.

67 Anshu Saluja, “Engaging with Women’s Words and their Silences: Mapping 1984 and its aftermath,” Sikh
Formations 11:3 (2015): 359.
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their fear in relation to that particular space, why, when, under which circumstances they came
to believe that the place is to be avoided. The next phase would be that they would question
their fears and would show a wish to visit those places again in order to test their feelings.
Although the age in this case is a very important component, and as observed, fears are
cultivated throughout the years of their early childhood and puberty, the age, the experience
and their role in socialization makes women reconsider their fears and attempt to “take over”
public spaces with their presence.

For that reason it is first and foremost important to understand what is the city for the
interviewee, how does she feel there, why does she associate any negative or positive affect
with public spaces, what is for her being a woman in the city and how do they usually
experience/walk (in) the city, as a group or individually? Through the questions that address
these issues | try to look at the city as a social experience, where the attempt (method) would
be walk as “countless tiny deportations” interwoven with relationships, with walks or
departures.® The bodies shape the places and vice versa, they are the actors of the given space,
thereby they affect its dynamics and intensities. Socio-sexually affective bodies in urban
realities become a source for gendered readings of the body and gaze.®® Yet, we deal with
affected bodies that reproduce the socially constructed gender roles in the public places and
project the taught performances on the city landscape. For that reason interviews are designed
to find out the genealogies of the family dynamics, the so-called making of gendered
identities. In order to find that out the interviewees have been asked to elucidate on the type
of their education (traditional, religious, etc.) and on the role of their mothers in the education

process.

68 Michel de Certeau, The practice of everyday life, trans. Steven Rendall (Berkeley: University of California
Press 1984), 103.
69 Davis, Embodied practices, 37.
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The boundaries are set at the threshold of the houses and set in-between the borders of
the private, the house and the public beyond the borders of the house. Setting boundaries and
controlling them through cultivation of fear are controlled both by male and the female
members of the family and the society, the myths that support and feed the constructed
gendered roles and their expressions in urban spaces.”® Therefore in in the beginning of the
interview | ask interviewee women to mind-map their emotional attachment both to private
and public spaces, and to describe their emotions, feelings and comfort within both of them.
While these mind-mapping signifies a start for individual perceptions of the spaces, for the
next portion of questions | move to the larger issue of exploring women as marginalized

groups.

4.4. Inyvisibilities and marginality

In the research | situate myself as a middle class, educated, urban woman, ideally with
access to public transport at different times of the day and a possible accessibility to different
parts of the city. However, | position myself also as a woman who possesses a female body;
the body becomes the point where the urban and bodily boundaries intersect. This female
body, as well as the bodies of many females draw a different geography of interactions,
whether this geography is imagined or experienced, whether it is cognitive or bodily.

On the other hand, as a women researcher it is as well possible to look from that
position and to interpret the field in an opposition to the “determined set of values”’*. As we

will see later in the analytical chapter, the socially constructed boundaries, the discourse of

70 Liz Bondi,. "Gender and the Reality of Cities: embodied identities, social relations and performativities,"
Online papers archived by the Institute of Geography, School of Geosciences (University of Edinburgh, 2005): 5
7! Linda Alcoff, "Cultural Feminism versus Post-Structuralism: The Identity Crisis in Feminist Theory," Signs 13,
no. 3 (1988), 434.
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shame, neighborhood gaze and victim-blaming push the victims of violence in public spaces
more towards the invisible edges. However, the aim of the overall project is to engage the
vulnerabilities and the differences in order to critically approach the issues. It is a way of
getting over the boundaries that have been carved for us, and instead of fitting in, alter our
differences, maintain the difference elsewhere, rework and relocate it in a way that it is more
inclusive and engaging’. The failure to belong to places, where female bodies have been
“written in”, turns into an epistemological discrepancy between the bodies, spaces and the
structure of power relations that regulates all the process of ““fitting in” through its agents (i.e.
society, boundaries, societal norms).

Within the frame of uneven power relations in traditional societies women are unable
to speak of their embodied experience, do not have the possibility to interpret, to claim and
make their experiences heard”®,

As Lewis and Mills draw on Spivak’s arguments, given their position, subordinated
subaltern women often fail to produce anything new, but what the dominant discourses have
already produced’, as in the case of Yerevan women, they are forced to enter a space designed
for them without developing their own “rules of the game”. It is a vicious circle, yet I believe
there is a way of breaking out of it. Margins are invisible in the society, however there
existence hangs in the air and is theoretically known; In order to become visible, a
reconstitution of a bodily space should be considered™. Feeling the surface, like Ahmed
describes the interaction of the invisble margins and the reconfiguration of power relations, is

the initial step to transgress the set, carved out boundaries. Her notion of “maintenance

2 Trinh T Minh-ha, "Difference: 'A Special Third World Woman Issue," Woman, Native, Other: Writing
Postcoloniality and Feminism, (Bloomington: Indiana UP, 1989): 80.

73 Miranda Fricker, Epistemic Injustice: Power and the Ethics of Knowing (Oxford University Press, 2009),
20.

74 Reina Lewis and Sara Mills. Feminist postcolonial theory: a reader (Edinburgh: Edinburgh University Press,
2003), 10.

75 Ahmed, “The skin of the community,”101.
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through transgression” considers an active crossing of borders as a possible way to challenge
them’®. In a Lefebvrian and de Certeau discourse the transgression of those borders carries
out a bodily intervention to spaces and demarcation of the spaces with the embodied presence,
embodied experience and with the bodily proximity. Stories in these cases mark the spaces,
create invisible landscapes of places, through physical existence in the places (walking,
listening thinking, etc.) bodies give imaginative or physical meanings to those spaces; they

become “bumps on the invisible landscapes of places in our lives”’’.

4.5. Mapping as a method: to visualize the narratives

The second and final part of my research constitutes a visual mapping of gendered
spaces based on insights gathered in the interviews. In terms of technical support I use the

mapping tool https://www.zeemaps.com/. This device gives opportunity to scholars,

independent researchers and all other users to create their own maps, insert information and
develop it into projects, databases or simply as an alternative way of keeping notes regarding
certain places.

Here 1 would like to emphasize that | have chosen mapping as a method firstly because
my aim is to find all possible channels of taking academic work outside of the academia circles
and make it visible, useful for larger masses of society. Given the important topic of
harassment and fear in public spaces, | think it is even more important to raise our voices
against inequalities and violence once again in cooperation of the academic work and

activism. Places stand for “fusions of experience, landscape and location” that are connected

76 Ahmed, ibid.,102.
77 Kent C. Ryden, Mapping the invisible landscape: folklore, writing, and the sense of place (lowa City:

University of lowa Press, 1993), 291.
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to memories and recalls the past events and experiences very quickly’®. Those events and
experiences are memorized and kept alive through the stories told about them. Mapping and
digital story-telling is another way of archiving the oral history both as a text and as a picture,

i.e. as a narration and visualization.
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Figure 1: Account of an interviewee on sexual harassment with indicated spots in the city center
(excerpted from

https://www.zeemaps.com/view?group=2801895&x=44.494291&y=40.175048&z=2 )

Mapping of affects, emotions, imaginary and non-imaginary fears is another way of
telling human narratives. Nevertheless, except from the importance of spatial analysis and
contribution against silencing women stories, mapping method is a very effective visual tool
which helps to access random users, academicians and researchers across many countries and
different disciplines. I find it a tremendous opportunity to have mapping as a method in order

to transfer human stories into visualization. It is an opportunity to “freeze the place” in the

78 Ryden, ibid., 39.
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time and the manner that has been told during the interview, by that recreating the moment of

the embodied experience and archiving it.”®
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Figure 2: Encounters of an interviewee with specific location in the city center.

(excerpted from:

https://www.zeemaps.com/view?group=2801895&x=44.504433&y=40.185970&z=0)8°

Inspired by such contributions in social sciences as Lawrence Cassidy’s “Salford
7/District Six. The Use of Participatory Mapping and Material Artefacts in Cultural Memory

Projects” I follow an alternative memory of space approach as a valuable way to reclaim the

79 Ryden, Mapping the invisible landscape, 246-247.
80 See additional examples in the appendices.
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sense of space®. It helps to make the conducted academic material legible for the reader or

the user and make it more accessible open source for larger communities.

81 Lawrence Cassidy, “Salford 7/District Six. The Use of Participatory Mapping and Material Artefacts in
Cultural Memory Projects” in Mapping Cultures: Place, Practice, Performance ed. Les Roberts (Palgrave
Macmillan UK, 2012), 187.
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Chapter 5
Reconceptualization and reproduction of the public space memories through

women’s narratives

“My stepmother took me to the woods to get me lost there.

| scattered my beads in my path and then, once the moon came out,
| gathered the shining little balls and found my way home ”.
Violette Grigoryan

“The City” (1998)

5.1. Imagined and Experienced Fears in socially bounded cities

Like every human being born into a given environment and given circumstances,
women born in Yerevan are exposed to the historical past and the present of the city with its
symbols and semiotics. Bodies navigate within a space that has been developing as a city for
almost a century, has lost, gained, added a layer over layer, gentrified, undergone through
economic crisis and capitalism. The city stands in front of a human body with all its burden
and traces of the historical effects and impacts, yet it is the part of the city-dweller’s
everydayness to navigate it, given the safety, time and comfort factors.

Being in the city means a constant negotiation with the space, and everyone has her/his
own strategies of navigating as an actor in that space. Yet, depending on the age, class and
gender of the person, navigation strategies change drastically and very interestingly based on
individual’s narratives. Consequently, women have different strategies of navigation and
negotiation with places that reframes the reconfiguration and reconceptualization of the

spaces anew.
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Under the prism of this research, | will have a focus on mothers and the crucial role
they play in the establishment and reproduction of socially constructed gender roles and
“normalized” behaviors. Drawing on the conducted material, I argue that the first way women
get to know the city spaces and to perform there is through the inherited knowledge of their
mothers. In a way it is a “glossary” to read the spaces and be legible within those spaces as a
woman. While maternal knowledge among the semiotics of spaces is sometimes illegible,
invisible or “outdated”, the personal embodied experiences of women become sites of
knowledge and a prism to know the city.

In the following analysis of the interviews in the scope of post-memory and trauma
studies, I will draw on women’s spatial memories from early childhood and puberty years,
inherited from mothers. The second part of the analysis will be based on the embodied
experiences of women in contrary to the inherited memories. Here | tend to contradict to the
argument of Lefebvre that Pierce and Martin elaborate in terms of space making® and instead
draw on Scott’s “Evidence of Experience”; as through the analysis of the conducted material
I will argue that embodied experiences shape the places for women. Through Chodorow’s
mother-daughter relations drawing on Hirsch’s post memory and “Mother-daughter” plot I
tend to challenge the generational and citizenship twists that happen during the identity
development of the interviewee and are indicated by alienation between the two. Through the
gendered perspective | tend to take under the focus the traumatic side of the embodied
experiences and project them on the cityscapes as a starting point of story-sharing.%

Through the final visualization of the conducted material 1 will focus on the

performative and interpretative side of body-space interaction, where personal interpretations,

82 pjerce and Martin, “Placing Lefebvre “, 1282.
83 see: “City Scapes Dataset: Semantic Understandings of Urbean Street Scenes”, Acessed March 25, 2018,

https://www.cityscapes-dataset.com/.
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connotations and comments the embodied subjectivities of the interviewee-narrators will
portray the picture of gendered spaces in the city.

Based on the conducted data | will argue that the place for the particular woman is
memorized through the embodied memories of her experience. Throughout the research I will
use the interviews as narratives (also given the oral history research method), rather than
questions and answers, oral history stories about the spaces that help women to reconstruct
and recontest their memories and perceptions. As a conclusion, | will elaborate on the notion
of woman-citizen and the marginalization of woman as a citizen, who tends to deconstruct
those perceptions through their daily usage/experience of the city. Drawing on the interviews
based on the women’s experiences and practices throughout their years of residence I will
also demonstrate the changes of the urban landscape in Yerevan in terms of comfortability to
female inhabitants®* and the attempts of women to adjust the common gendered spaces to
their bodily presence. At this point I will argue the citizenship notion and the right to the city
by challenging it with women’s marginalization.

Lastly, in terms of production of knowledge, | situate myself as a researcher from the
within and as a representative of the same community®. In order to portray the usage of public
spaces and embodied experiences (also) in a self-reflexive way, | myself lean on the inherited
knowledge from my mother and use it as a channel through which | analyze my and city
women’s experiences.

In this part of the chapter | will dive into the data analysis, which will be based on 5
subdivisions; those subdivisions are related to the common fears interviewed women have
had in public spaces and in the final mapping will be looking as “spots of fear” on particular

parts of the urban landscape. Based on the conducted interviews | have come up with the

84 Ter-Ghazaryan, Civilizing the city center, 577.
85 Harding, Feminist Standpoint theory, 138.
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following spots of fear: (1).fear (imagined and experienced), that in this analysis are looked
upon through the notions of social boundaries; (2).darkness and gaze challenged by the
notions of anonymity and personal safety, (3).verbal harassment, (4).stalking, (5).sexual
violence. It is important to note here that the above mentioned sections are spots of fear that
will be layered on the map in order to portray a possible categorization.®

Yet, | intended to keep the structure of the analytical part more flexible in terms of
intersections of the categories. By keeping them, I chose the way to negotiate and navigate

in-between these categories, as some of the stories intersect and interconnect with each other.

5.2. Comfort zones

Gendered behaviors decide upon the socially constructed boundaries in the cities. The
roles women take over every time they travel back and forth between the private and public
spheres, and describe their connections to the spaces through the notion of comfortability. The
private space is usually perceived as a comfort space that gives privacy, while the public is
complicated with the notions of belonging and non-belonging to many publics, from where
women are or do feel excluded. In this part | have paid attention to the comfort zones in regard
of private spaces, i.e. houses, and have dedicated a section to gendered exclusions in
neighborhoods, given the largely spread region-specific neighborhood culture.

The boundaries between the public and private as well show us the dynamics of
gendered performance in the city and the reproduction of the socially constructed gender

roles. When asked about how they feel in private spaces in opposition to the public ones,

86 See Subheading 4.2, p. 36-37 and Appendix C; Appendix D.
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women’s’ answers referred mostly the social pressure they have in public spaces, whereas in

private they do not have to fit into any categories:

“For me house is a space, where I can be all by myself and feel safe, (to be able to) share
the time with myself. But the public space is a place, where I always have to be in a certain form, to
perform my behavior, my moves, my words, etc. My clothes and self-expression is very limited;

sometimes I would really like to be free to choose how I would like to act in public spaces”. (K. 26)

However, when asked about the perception of the house as a private space throughout
their whole life, some of the interviewees have mentioned the house as the space, where they
have encountered inequalities and discrimination for the first time. Most of the inequalities
show up in the frames of family dynamics distortion, unfairness or discrimination between
the siblings based on their gender or age. In that regard mothers play the leading role in

negotiation of spaces, familial and gender dynamics.

“I have two brothers. There was discrimination towards me as a girl; | could not be outside

at late hours, moreover, if [ wanted to go anywhere my parents had to know about it”. (4., 40).

As observed in the above-mentioned case, in some of the families discrimination
varies according to the gender of the siblings. Even in the absence of explicit gendered
discrimination in interviewee’s family, having an older brother or a sister would has meant a
misbalance in the family dynamics. In most of the cases interviewees were either been
controlled by their brothers (especially given the surveillance in the neighborhood) or have
been pointed out on the elder sister as an example of morality. Houses were the places of

uncontested power relations of the family, where, however much it seemed that the head of
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the family (male or female) were setting the rules for the children, they were doing it under

the surveillance and the immersion of strong traditions, supported as well by the state politics:

“My sister did not have that problem (to be controlled by the family), that is why | can say
that yes, generally, by default, it was accepted that you should be like hayetsi®, like an Armenian girl
— modest, restrained, educated, for us education was the most important, restrained, prudent, neat,
limited in your self-expression, have girly hobbies, something like that, and of course, you were ot
supposed to have relationships until a certain age. It was not even discussed, because it was supposed

to be like that, because it has always been like that. It should be like that”. (E., 26)

The argument here is that the notions of inequalities are formed within the private
household, shaped and fed through misbalanced family dynamics and gendered
discriminations and in addition to the gendered fear cultivation, these inequalities are
projected, brought out onto the spatial dimension. Those gender relations alter also the gender
dynamics in the city through the use of space and interaction with the urban environment.®
The intersections of the mutually exclusive private and public spheres benefit to the
understanding of women’s negotiations around socially constructed boundaries, where as a
result of the socially admitted “failure” of it they choose a marginalized position to speak
from. The records of the discomfort or non-belonging to places alarms of the necessity of new
and inclusive spaces.

Inter-familial gendered misbalances find their reflections outside of the house borders,
once the interviewees enter a phase of interaction and bodily intervention in the outer world.

The everyday routes of the interviewees has been highly affected by the discrimination and

87 “Like an Armenian”, as Armenians would behave usually. The phrase is usually used to underline women’s
(expected) morality and modesty.
88 Miranne and Young, “Introduction”, 1.
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the traditional education they have received at home. While being discriminated at home by
family members, in the public spaces as well some of the interviewees have been policed

(especially in the neighborhood) and restricted in mobility.

5.3. Practices of the use of public spaces

“Autobiographic and gender-biased knowledge” is based on the practices of listening
and talking. & Miranne and Young argue that this type of a socio-political praxis creates a
feminist knowledge that can be implemented for women’s research. The practice of listening
and talking is embedded in the everydayness of people’s life: in that regard, the private sphere
becomes a place, where the knowledge of imagined fears and perceptions of public spaces are
produced in opposition of experience-based fears. At the same time, the private space is the
place, where women’s narratives are created and retold to the next generations in order to
keep the socially constructed gendered roles and boundaries intact.

Interviewee women’s encounters have varied from a threat or fear of violence until
attempts of sexual violence. Some women experience the city during different times of the
day; for some women the cultivation of fear, the common perception of danger in the darkness
while being alone never actually mattered. The idea of the potential threat is a common
narrative that circulates among women and in the media®®, however, for some interviewees,

until the fear is experienced itself, they do not feel a bodily threat:

8 Miranne and Young, “Introduction”, 3.
% Miranne and Young, ibid., 4.
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“I love walking during night on Yerevan streets. Sometimes alone, sometimes in groups, 1
love it. But from time to time my friends say, you know, be careful, sometimes someone might approach
from behind, you never know. And | think to myself, why would anybody do that? Why would they
approach from behind in the middle of the night? But now when you asked, | started to think too;

maybe I should really be careful” “E.26 . **

The threat of violence is widely used and reproduced through mothers’ narratives;
however drawing on Chodorow’s suggestion identity formation phases, this type of
knowledge inheritance could be caused by intention to protect daughters from potential
threat.®> Experienced fear is a type of spatial knowledge that unlike the inherited motherly
knowledge, is embodied, bodily and physical, like “the knowing from within experientially,

empathetically, and intuitively®s,

“I remember, | was 17, two cases happened. One, | was walking on the sidewalk, going to
the university, | was wearing shorts. There was a guy walking towards me, he saw that | am walking
behind the shops (there was no other road), there was no one around us, he came and hugged my legs.
[ hit him and ran away, then I looked back, it was a really unpleasant situation.

Another time, it happened when | was again 17 years old, one guy started tos talk me, it was
an empty street, he suggested to have sex with me at the entrance of the one of the building. I told him
to leave me alone, but he continued, until | pretended that | am talking on the phone and asking for

help. So, my neighborhood has never been a safe place (comfort zone) for me.” (4. N. 26)

Sexual harassment is expected to happen in the suburbs of the city because of a

particular reputation of the neighborhood or the control of the local authorities, and so-called

91 Interview excerpts contain only the initials and the age of interviewees.
92 Chodorow, Reproduction of mothering, 83.
% See note 86.
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“qyartu”®* subculture representatives, threat of violence is prevailing also in the very heart of

the city, including block buildings, restaurants, cafes, pubs, etc.

“Yes, I avoid some places that have left bad memories on me. Once in one of the buildings at
Saryan street one man was following me and tried to push me into the elevator, but I managed to
press the button on time. Another place is Lambada bridge, the underground passage, where in the
middle oft he day one guy was masturbating and when I was passing by he did not stop.

1 have unpleasant feelings almost everywhere, where there are men, because in Armenia they
don 't know how to behave, they are rude and tactless, usually with their voice, with their body they

take over places and nothing is left for m e or I don't feel secure enough to claim my space*. (K.28)

Experiencing the city alone and in groups impacts the affective relationships between
the city inhabitants; being out in a group consisting solely of women and going out in a mixed
group causes different reasons for gaze or harassment. The cases indicated by interviewees

alarm of gendered exclusions and feelings of non-belonging to the place:

“In one club, in one of the pubs I had an argument, they would not leave us alone. We were
sitting with girls and somebody was staring at us, and when we asked, what you want from us, we had
an argument until they called the security, until they told me that actually the situation was dangerous,

if he was not in a good mood, it could have a bad ending for me”. (E.25)

Many of women’s everyday route has been largely affected by the cases of stalking in

central parts of the city and the suburbs. Based on the conducted narratives, these cases have

9 Subculture of men in Armenia, representatives of which believe that there are certain norms of the “ultimate
truth”. They have their understandings of gendered behaviors especially regarding women and their expected
behaviors in public.

49



CEU eTD Collection

mainly happened during late and dark hours, while the interviewee woman has been alone in

the street:

“Yes, once, there was an elderly man stalking me in the daylight at Abovyan Street (one of
the central streets of the capital), so I was running ... so until I cought a cab he did not leave me alone.
Although I did not plan that I'm going to take a taxi, but he did so much ... so, that I just ran away”.

(N.28).

“Yes, I had cases of stalking, everywhere actually, in the public transport, in the street,
followed by car, because usually | was outside late at night. It happened that | was stopped on the
way, they had suggested to accompany me somewhere, these kind of things. | have had offers on the

street, also again related to being outside at late hours” (E. 25).

Another spot of fear is verbal harassment, which is a common practice by men to mark
their territories, and in comparison to the other fear spots, women are exposed to verbal
harassment the most. It is largely (and mainly by elderly generations of women) admitted to
think that a woman should not respond to the harasser in protection of themselves. While it
also speaks of reproduction of traditional patterns, being discouraged from speaking up in
front of the harasser entails affections of motherly overprotection.®® Many interviewees have
pointed out on certain cases in particular parts of the city, where it has bothered or scared

them:

% Chodorow, Reproduction of mothering, 85.
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“(Verbal harassment) every day, it doesn’t matter where you are ... For example if you walk
in the evening after 9, around 11 on high heels, doesn’t matter, you are an object of verbal harassment.

At least you become an object of a male gaze or listen something told after you”. (S. 27).

Power relations negotiation lies in the foundations of the production of gendered
spaces. Urban women are expected to rework their identities within the spaces created by men
and their masculinized regulations. Through the dynamics of those negotiations of identities
it becomes possible to observe how women manage to “stretch and break the bounds” *® that

they are supposed to fit into.

5.4. Inherited knowledge within the scope of Armenian traditions

Since this section stands as a connecting passage between the use of public spaces and
their negotiation by women, | will draw on the post-memory knowledge in the mother-
daughter relationships, embedded in the picture of traditionalism and kinship in Armenia.
Drawing on the previous contributions on the private and the public, | need to downsize these
broad understandings on the local contexts through embodied experiences and inherited
maternal knowledge. As a traditional society, both on communal and individual levels it is
expected to maintain family ties with extended and nuclear family members®’. Thereby the
interpersonal relations in Armenian families provide a firmer ground for the mother-daughter

kin relations to develop.

% Miranne and Young, “Introduction”, 5.
97 Armine Ishkhanian, Democracy Building and Civil Society in Post-Soviet Armenia (Routledge Contemporary
Russia and Eastern Europe Series 2008), 9.
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Almost all of the interviewees grew up in traditional or semi-traditional families; those
who identified their families as non-traditional or neutral, indicated either their extended
family members as traditional or their surroundings (school, neighborhood, university, etc.)
All of them have experienced inherited maternal knowledge either directly through their
mothers or channeled to them through elder sister(s). The image of the traditional woman has
been reproduced through narratives that had passed the knowledge to their daughters.
However much in most of the cases women have tried to reproduce the traditional norms in
order to protect their daughters from the society gaze or blaming, they have reinforced the
same social tools that have been used against them, and provided to the vicious circle of

reproduction of traditions.

“My mother, in fact all mothers, also female teachers ... they used to say that a child is a
mirror of the family. They (teachers) used to shame girls for not being tidy or attentive. They would
always refer to motherhood, by saying that, one day you’ll become a mother, is that how you'll
behave at the house of your husband, etc. But my mother instead of that would police my outfit, so

that nobody in the neighborhood would talk after me.(A.A. 27).

Very often these notions are manipulative also through the usage of the nuclear family
members and the notion of shame, typical for restrictions in the Armenian traditional

societies:

“When my brother got married I lived with them in the same house for some years, and teh |
began to rent a house, because I had rejected the marriage proposal, and decided that I don 't want
to marry, because the society wants it and in general why to reproduce the marriage institute, if |
don 't accept it. For my family my leave from the house was accepted literally tragically, I would
never think that it would be so hard for them, but the attempts to control me were unbearable, for
example, why I am I coming late, what would the neighbors say, now there is already a daughter-in-

law at home, she will think she can have a say in the house, I don't know, I have to act like a sister-
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in-law, I shouldn 't give her reasons to speak and so on. Long story short, my mother threatened to
Jjump from the window if I leave the house, she did everything to convince me, but I left, my brother
did not talk to me for three months, at every visit my father was convincing o go back, that if

omething happens I will be responsible fort hat and so on, until they accepted it.” (42, 27.)

Shame (“amot”) is a big concept in traditional Armenian society and particularly
within family frames, reproduced through the post-memory maternal education and in “the
construction of femininity”%. Shame is a tool for protection of the daughter’s good name (as
in the above-mentioned case) and a way to keep the socially constructed boundaries intact
under the light of the nationalism and traditionalism®.

In the process of conveying spatial memories, the darkness has been used as another
tool of redrawing the boundaries between the private and public and by regulating the
dynamics of gendering public spaces. As | have interviewed women, who have grown up
through the 90s, the darkness has been an important component for fear and for precautions.
Darkness was prevailing those times in the houses and on streets, putting the citizens into a
very vulnerable position. It is not a surprise that the memories of those years are also
associated with the darkness; as well they are called “the dark and cold years” 1%,

In these conditions, however much as a child you spend outdoors, most of the
understandings of the public spaces and urban landscapes are formatted within the private
spaces. In my childhood and early puberty memories | have many urban legends that | have
memorized until nowadays in all their (mainly dark) colors. Now looking back, I think many

of the urban legends and spatial stories were formatted given the fact that families, neighbors

and friends would come together more often than nowadays, in the absence of electricity and

%8 Hirsch, Marianne, The mother/daughter plot: narrative, psychoanalysis, feminism (Bloomington: Indiana
University Press), 7.

9 McKlintock, “Family Feuds”, 63.

100 The energy crisis years in the 1990s in Armenia, locally known also as “dark and cold” years.
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television, long and heart-warming talks around the wood-burning stove were the spaces of
story-tellings of the time. Darkness has been a big anonymous, unexplainable spot, a dark
circle that would swallow people once they are out there. Given the historical and economic
conditions after the collapse of USSR, followed by the war, the region started to suffer from
power outages. Darkness became a part of local people’s everyday life, and while people tried
to take over the darkness in houses and on streets, women were gradually excluded from
public spaces due to safety reasons. The notion of uncertainty was more intensified with the
physical darkness of the space and in my memories embedded in the times of the post-war
empty streets, suffering from power outage on and off have been intensified through

motherhood stories.

5.5. Gaze and anonymity in the dark

“Yes (smiling). Gaze ... not that much... if you try to avoid gaze in Yerevan, you will not walk

anywhere” (P. 22).

Gaze as a controlling power is largely reinforced by men in public spaces in Yerevan.
Although most of the time people would describe it as cultural specifics of the region, or the
traditions, young women are more exposed to the open male gaze and have to find their own
ways to navigate their routes in the territories drawn by that gaze!:.

Beginning from their neighborhoods until active and crowded city centers of Yerevan

women are exposed to the male gaze regardless of the time of the day. The traditionalism,

101 Ani Karibian, "Navigating Culture Shock in Armenia", Accessed April 9, 2018
Http://www.selftravelguide.com/travel/experience/navigating-culture-shock-in-armenia.
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specifics of the society and especially surveillance in neighborhoods (which is usually

considered as a safe space) intensifies the explicit and socially justified gaze.

“I was born and grew up in Errord Mas' which is quite a patriarchic neighborhood,
famous for its criminal inhabitants. We had older guys in our neighborhood, the “good guys” of the
neighborhood, who were thinking that they should “take care of me”. For example, when my brother
was doing his military service, if I had a boyfriend, that guy was supposed to come and “see them”
so that they would approve or disapprove (my decision). I was under a strict control — when did I go
home, with whom was I out, where, but everyone knew my brother, and several times he had had
fights with guys, including my classmates, so everybody knew they cannot disturb me or look at me
differently, otherwise there would be different consequences. Although I have asked many times to

my brother not to intervene in my life (4.2, 27).

Elaborating on the practices of public spaces and their changes throughout the time,
it is interesting to see how women have “departed” from the spots of surveillance, let it be
the home or the neighborhood. At the borders of that surveillance, neighborhood gaze or
familial control spots women encounter the interactions of the public and private. For the
sake of being outside of the surveillance network of the family members, and, after all, as a
social being, women cross that threshold or the boundary of the household, yet to practice
and negotiate the public spaces newly, with their bodies. ”To claim an individual private
space in the public space” seems challenging within traditional societies'®, yet the
insecurities and common concerns of women are based on the right “to be left alone and the

tolerance” as an urgent need to have healthy inhabitation and co-existence in the city®*.

102 Known for its male-centered places and masculine neighborhood culture.

103 Fatima Mernissi, “The meaning of Spatial Boundaries” in Feminist postcolonial theory: a reader ed. Reina
Lewis and Sara Mills (Edinburgh: Edinburgh University Press, 2003), 494.

104 Judith A. Garber, “Not Named or Identified”: Poltics and the Search for Anonymity in the City”, in Gendering
the city: women, boundaries, and visions of urban life (Lanham, Md : Rowman & Littlefield, 2000), 28.
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“For me both the house and the street have to be safe. The house should be a space, where
people understand you, accept the way you are, love and support. And the street should be a space,
where you can express yourself, where you do not hide who your identity and identification, where

you do not disturb anyone and expect the same to be done to you” (A2, 25).

. (...) it depends on my daily condition at daytime. And if it will be night and i will be alone
- for sure. I would do the same in germany. and yes, it (darkness)affects my mobility, for example i
didn't like to walk on the street close to opera where the busstop is, on the side of this small
vernissage, because always there were sitting or standing man who obviously tried to get in contact
with me or were starring at me. it also affects my mobility in Germany. but it doesn't mean that there
need to be always a group, sometimes it's enough that there is one men or the

imagination/expectation that there could be (a man) men. (S., 30)

Under the pressure of policing and gaze women look for more comfortable places to
be and more convenient times to go out. Although darkness is considered to be an
intensifying effect for the possible sexual violence, for some women it becomes a possible
way to be anonymous and invisible. In a small city like Yerevan anonymity is yet more
difficult to maintain than in any other place. As Garber mentions in terms of anonymity in
cities, it is a perfect place for people who seek for it to find there; they are considered to be

“sites of anonymity and emblazoned in the minds of people who gravitate there” 1%°:

“Yes, | feel better at night, everywhere, also in Yerevan, because it is a rebellious act. There
are only men on the street, there is the factor of the parents, that’s why I like it. I feel safe in Yerevan,

I am not afraid anywhere. I have not felt it anywhere, | feel safe in Yerevan especially because of this

105 Garber, “Not Named or Identified,” 20.
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exaggerated publicity. There are too many people. But not outside of the center. There are also

difference between being alone and being with a group”. (S., 26).

“To be honest, I really like the darkness and the calmness, but safe ... it is not so safe here to
say yes, | can go out easily. Yes, some places, where | have been so many times, | have passed by, I
can be calm there, but sometimes there are places that are a bit disconnected. | want to go to those
places, but exactly because of the darkness | am afraid, it is as if | want to protect myself (from those
places). It becomes something like a dream, to go, to find, to be alone with yourself, but I have fear”

(E., 26).

Yet, in a city, where the closer communities know each other by members and where
at every corner you meet a friend or acquaintances, anonymity seems like an urge in order to

be yourself without socially constructed gendered boundaries:

“After | was 17, after studying in US | was comparing myself all the time in public spaces.
Always had a feeling that people are staring at me. | used to miss the evenings in US, we would feel
good in the street, but in Yerevan it seemed impossible to me, it is impossible to drink outside, to sing,
to have a good mood. | was missing the feeling of freedom. Here there is always the feeling that you
are going to see some relative or a friend. Yerevan is like a stage. On the one hand everybody is
looking, there is a gaze, as if they are the audience and they watch a play, so but everyone can also

be someone who you know”. (S. 25).

Gaze is one of the most suppressing components in restriction of the use of public
spaces for women. It is one of the most powerful ways to fasten socially constructed

boundaries'®, to mark the spaces of belonging or to exclude the given person from the circle

1% Mernissi, “The meaning of Spatial Boundaries”, 492.
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of the locals. While some women might feel isolated or the outcast of the society due to the
intensive male gaze, others take upon the challenges of “transcending the intersections of

boundaries of social policies”"’.

5.6. Yerevan: “a stage” of bodily interactions

The politics of visibility and invisibility, women’s negotiation of spaces and debates
on safety are largely dependent not only on the “actor’-inhabitants of the city, but on the
nature of the cities itself. As elaborated on in the Chapter I, Yerevan has gone under different
phases of political and urban developments and transformations. Those transformations have
had their impact not only on the public spaces, but also on the way city inhabitants act in
there. City as a space stands for a threshold that divides the life of the inhabitants into private
and public spheres and by that defines the socially constructed gender roled and reestablishes
socially constructed social boundaries!®®. Traditionalism and the different notions of local
specifics (for instance the usage of shame as a tool) predetermine the gendered attitudes in
public spaces according to the socially constructed gender norms. Divisions, affectivities and
boundaries recontest the notions of in/visibilities in the city, representation and in/equalities
in the usage of spaces. As Grosz mentions, the circulation of information, structure, service
and access are highly dependent on the structure and the layout of the city; those bodily and
human interactions are much more complicated once they are put within the spatiality of the
cities 19,

At this point of the research I identify women as the negotiators of not only public

spaces for themselves, but also negotiators of the public and private, people who struggle both

107 Miranne and Young, “Introduction,” 10.
108 Grosz, Space, time, and perversion, 250.
109 Grosz, ibid., 243.
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against the restricting social norms (including family in some cases) and for their equal
citizenry right to places.

For some women public space has been something to be “conquered” with their bodies
and moreover had to justify their presence there both to their extended family members and

to the state.

“It has been around ten years that | participate in protests, although my relatives convince
me that “a normal house girl” should not be in the street, are you whore, what would people say, if
they see and so on; on one hand you resist the police that speaks to you from a perspective of a father,
not as to a citizen and tells you to go home, tells that it is not your place, preaches you and refers to
morality, by saying that you degrade the nation, the state, go home, home is your place, and you have
to protect yourself also from your relatives, but actually they have t support you. But it changed by the

time”. (4., 26)

Detachments often are marked with “deportation points” from the mother ' (de
Certeau, 1988) and that phase is signified through the personal experience. The experience
stands as as a way of knowing the space, the city in this case (Lefebvre, Scott, de Certeau,
1988). However, knowing the place through bodily encounters, as we will see, will refer to
the second phase of the development of the interviewees, when they enter the spaces as grown-
up individuals and reinforce the practices of the above-mentioned “detachments from the
mothers”. !

Here | discuss the detachments or alienation from mothers in terms of the inherited

knowledge, the separation of knowledge, challenged with the citizenry or political but

especially bodily participation, bodily existence in public spaces (which can also include

110 pe Certeau, The practice of everyday life.103.
111 chodorow, Reproduction of Mothering, 85.
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political participation). Since narratives told by mothers are shaped through their
autobiographic encounters, in the identity development women get to a point, where mother’s
autobiographic narratives do not shape their experience with the city, it does not make the
space legible for them and they look for new ways of reading, practicing, negotiating the
space.

Subjects get to know themselves through the narratives, as they are embedded in the
“the language of everyday life and the knowledge produced at everyday sites” 2. Self-
narratives stand for feminist oral history stories, where women tell their woman stories for
women and recreate the scene of the told stories by their mothers!'®, i.e. sharing the
experiences. The narratives women recreated during interviews ranged from elements of
disclosure of personal life stories, partly resembling of emotional therapy talks'4.

The departure of the individual way of reading lies upon the deportation or detachment
and the individual embodied experience of the spaces. Joan Scott refers to the multiple layers
of meanings and interpretation, as well as “unreliability of the memory” when it comes to
affective relations'®®. The notion of experiences, indeed is complicated and in the case of this
research is based on subject-space relationships within a particular given historical and daily
time. The point here is not to contest the subjectivities and the power relations in the
knowledge production process, but to understand the formation of social norms, the main
actors who reproduce them. Finally | want to understand how and these dynamics find their

projection on the cityscapes in forms of different (sometimes extreme) gendered exclusions.

112 Sidonie Smith and Julia Watson. “Autobiographical Subjects” and “Autobiographical Acts” in Reading
Autobiography: A Guide for Interpreting Life Narratives (Minneapolis and London: University of Minnesota
Press, 2010), 32.

113 Lenore Lyon and Janine Chipperfield, “(De)constructing the Interview: A Critique of the Participatory
Model,” Resources for Feminist Research 28, 1:2: 37.

114 Lyon and Chipperfield, 38.

115 Victoria Hesford, and Lisa Diedrich, "On 'The evidence of experience' and its reverberations: An interview
with Joan W. Scott," Feminist Theory 15, no. 2: 202
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I argue that those daily experiences shape the identity of women after the detachment
from the mothers as an individual, yet they set the relationship between the body and the city
as such. These experiences have defined and shaped women’s identity; hence the spatial
experiences of women establish their relationships with the places and define the image of the
place in their spatial memory!®, Although the sense of the self is established through the
relationality and relationship with the mother (in this case), with the development of the
identity the person encounters different experiences that shape her (self) and her perceptions
of spaces. Embodied experiences are a type of an interaction that the person goes through,
and the experience pass through the person in a way. It is an affective relationship of body
and experience, as a result of which the experienced is embraced, and a certain image of the
space is memorized for the woman.

Women are marginalized from cityscapes; they do speak and exist in the urban
landscape, but they are either not heard or misrepresented. Based on the uneven spatial
division, where based on the sex segregation there are those who hold authority, there are
subordinated citizens who are expected to adjust to the rules that erase them from
landscapes®!” . “Segregation of space and control over the visibility of women were forms of
patriarchal control”!'8, that are intensified in the traditional and nation-state environments,
and burdened over women.!1®

In the further parts of the analytical chapter through the conducted data | am going to
look at the causes in/visibilities and exclusions of women as bodies and as marginalized

groups. After the detachments from mothers in terms of inherited knowledge, a second phase

116 chodorow, Reproduction of Mothering, 78.

117 Mernissi, .“The meaning of Spatial Boundaries,” 490.

118 sarah Graham-Brown, “The Seen, the Unseen and the Imagined: Private and Public Lives” in Feminist
Postcolonial Theory: A reader , ed/ Reina Lewis and Sara Mills (Edinburgh: Edinburgh University Press, 2003),
502.

119 Floya Anthias and Nira Yuval-Davis, “Introduction”, 8.
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of “a generation turn” occurs among most of the interviewee women; under the light of the
late third republican political developments this phase gets a citizenry resonance in terms of
challenging invisibilities!?°,

Beyond being heard and seen through their bodily presence, civil activity and
performance, women deal with the issue of reading the bodies and representing embodied
experiences ?1. In a city everything and everyone are experienced in relation to the
surroundings, actors or events; the past experiences, serve as memories related to places shape
the image of the place for the city-dweller women.

Everyday being in the city contains a performative aspect, walking there or
experiencing it is an everyday embodied experience. In my research | specifically focus on
being in the city as a woman, as a completely different “everyday life” experience from the
one men have. As de Certeau argues, women are able to write their existence with their bodies,
with their walks and other actions in the urban areas'??. According to de Certeau’s notions of
poetics of space, bodies and space mutually write each other. Everyday experience of a person
in a certain space means to write that space, because through stories and memories places gain
meaning for people. This approach helps to understand the perceptions of the interviewees
regarding certain places before attending them and after.

Referring to an interview by Pierre Mayol, with a woman residing in Croix-Rousse
quarter, Lyon, Michel de Certeau says that memories are the elements to tie us to places'?.

Thereby | would argue that our stories, the stories of our being, walking, existing in that place

are the components that shape the place. This is a type of a very personal, intimate way of

120Mari Nikuradze, “Heard but not seen: how women became the unrecognized architects of the Velvet
Revolution, accessed June 1, 2018, "http://oc-media.org/analysis-heard-but-not-seen-how-women-became-
the-unrecognised-architects-of-the-velvet-revolution/.

121 Davis, Embodied experiences, 27.

122 pe Certeau, The practice of everyday life, 97.

123 De Certeau, ibid., 108.
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experiencing the place, memorizing, narrating and spreading that narrative. The stories of the
interviewees are travel stories; each of them describes a personal spatial practice, which entail
everyday routes, imaginary (or physical) maps, and certain tactics of navigation!?*. The
descriptions that women give through the interviews are reproduction of metaphors, sayings
and stories. These utterings of physical, experienced spatial practices organize the places in
the imagination of the interviewees and fixate the images of the laces in their minds. Through
the narratives and uttering women describe and perceive the places as physical entities, the
actors who usually are there (or have been at the moment of the spatial practice) and the
boundaries of the given place. Boundaries are very important to understand where the
particular place (district, neighborhood, etc.) begin for the interviewee, what are its physical
borders for them. This helps to understand the notions of belonging, the feelings of safety, or
vulnerability in the given limited spatiality. So, stories carry out the role of transforming
regular places into spaces of memory, struggle, negative affect, joy, etc.'?> Since we deal with
the human memory here, we witness how the spaces become more fluid, more flexible to
“play with”, to deconstruct or to remember. Ways of remembering can change according to
different times of the talk, the way the questions are asked to the interviewee, thereby the
ways of telling and reconstructing the image of the spaces can vary based on those
occasions.

In the alienation period parallel with the practices in public spaces, inherited
knowledge in relation to that particular place starts to vanish, and the interviewee stays
together with her senses and memories of the space, setting her one-to-one relationship with
the space (even if it is in her childhood memories). De Certeau calls it the “joyful

manipulation” that makes the mother “go away”?. This is an important point to set the very

124 De Certeau, ibid., 115.
125 De Certeau, The practice of everyday life , 118.
126 See note 115
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individualistic relationship with the space back in the childhood and in the present. De
Certeau’s idea of “deportation” is marked with the first embodied experience in the period of
gender development, when during puberty years the relations between the mother and the
daughter are rearranged in the frames of the family dynamics.

What happens at this point of the mother-daughter relationships, complicated with
the spatial encounters and identity development issues is what I am determined to call
“generation turn”. That is the point, where the inherited spatial knowledge through
mothering is broken, deconstructed or reconfigured by the daughters. Very important to
notice — puberty is both the time of the sexual identity development and the breaking of
physical and psychological proximity from the mothers'?’. As well this is the time when the
mothering, that is based as well on protection, and many of the interviewees have had the
conflict with the mothers at the threshold of the individuality formation, where during the
puberty years the control and care are misunderstood by both parties. Here most of the
interviewees had experienced the “fear of merging”, and have replied to the acts of over-
protection and care with the development that demarcated the beginning of “growing away
from the mother”'?8, Turning away from family values indicates the start of the individuality
formation, which is proclaimed through a fully participation to the outer world, the city life.
In most of the cases the generation turn is pointed out also by leaving the parental house (for
various reasons), which, if we take into consideration the country and tradition specifics, has

been a long time unrealistic and perhaps inacceptable for young and single women:

“But the house where I live now is in another similar neighborhood, where in the yard there

are always men gathering, for whom it is strange that a woman can live alone. When I am about to

127 chodorow, Reproduction of mothering, 83.
128 chodorow, Reproduction of mothering, 82.
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leave I check from the balcony if there is anyone in front of the entrance or not. I prefer to leave the

house when there is no one there (at the entrance). (A., 40)

The development of the gender identity and acknowledgement of the gap between
mothers’ and daughters’ generations indicates the beginning of the experiences for women
city-dwellers in Yerevan. At this point of bodily urban experiences women juggle in-between
the motherly inherited knowledge of the spaces, while experiencing the city on a daily basis.
Through that experience women construct their own images and feelings related to the places
that they visit every day. At the alienation point from the mothers’ knowledge, bodies that

have been through the experience become the starting point of the spatial knowledge for

women'?.

“Now that I'm grown up, it (the spaces of fear) seems less dangerous to me, but I think it is

because if the age and self-confidence” (42, 25).

»1%0 company

“I don’t avoid any place, on the contrary, if I know there is a very “qyartu
somewhere (a subculture of men who accept the existence of one and the only truth, highly
masculinized and sexist community), | might want to go and despite them seat there, try to break some
stereotypes. But it does not always happen, because one usually wants to go to a calmer place, without
tensions. In that sense, the cafes in the suburbs of Yerevan are tense, because elderly men are a

majority there. Also some student cafes can be unpleasant because

of guys. That is why I prefer only some places in the center” (A2, 26).

Yet, the idealistic perceptions and expectations of the public spaces are

129 Scott, “The Evidence of Experience”, 782.
130 See note 95.
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deconstructed, reconfigured once the bodies begin to interact with the city spaces.
Mutually constitutive relationships between the inhabitant women and the city bring
out different spatial experiences from one another. As we know, experiences are different
(Scott) and their draw different consequences. The city becomes “product or projection of
the body”, where the human subject stands as responsible for production of spaces, for
production of the city. At the same time, the city shapes familial, sexual and social relations
in spaces, where bodies become individuated and “subjectified”’*3!. They become visible
through the experience of women on a very individual level and mark spaces of fear, joy,
affect and other emotions in their memory of the space'®2. Bodily intervention into places
initially not designed for women becomes an everyday practice to deconstruct images of

places, as well stands for a political citizenry act.

“Yes, of course I have noticed gaze. Even the waiters (of the restaurants), imagine, young
people. Not just ... they look as if they don’t believe, oh wow, a girl just entered this place. | will
(pretend) not to see her. But believe me, I’'ve been there last week, almost 80 percent looks like it is
fine, they don’t even turn around to see who entered. Maybe one in 10 people, very few. (And it does
not matter) if it is in the center or in the suburbs, because, sorry, but our stupid stereotypes are like
that, that here should be allowed only for men, sorry, but it is not men’s room, it is a bistro, people
buy food. | think those kind of things do not have anything to do with the region-specifics, but with
men’s that place. If women understand that the stereotypes are to be destroyed and if she wants she

can have shawarma in the bistro and not care about men, that think will just collapse”. (4.3, 27)

“I would not feel the dynamics of the male-centered spaces, because | will force myself to stay

there, to break that thing, that you cannot, it is impossible, you are not the one to decide anything

131 Grosz, Space, time, and perversion: essays on the politics of bodies, 250.
132 5cott, “The Evidence of Experience,” 773.
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here. | am already here. But for example there are male-centered places around Republican Square

for very elitist groups, like cigar-bars for example” (S. 27)

These statements and actions by women indicate their claim to the city spaces and
rejection of the commonly accepted social norms. Meanwhile, passive roles are imposed over
women together with tactics of adaptation and acceptance, instead of active resistance and
fight for the right and possibility of using public spaces on equal terms with men. Thus, instead
of making streets more inclusive for everyone, violence is legitimized
and women are excluded from full participation in urban life.13

Taking up the right to the places and through alienation from the maternal spatial
knowledge, women perform a political act. According to Miranne and Young it is “both a
method and a result of identity formation!34, as well as an attempt to transform the spaces of
anonymity and invisibility into visibility. Mutually exclusive dynamics the public and private
spaces intersect through the embodied experiences of women in Yerevan, where the inherited
“theoretical” knowledge meets the constructed boundaries layered on the landscape of the city
and are either broken, deconstructed or reworked into new generational and citizenship
interventions.

The sections discussed above are analyzed as the components that restrict women’s
mobility and free navigation in the city. Those restrictions are marked both through physical
and psychological restrictions. The practices of marking the place through aggressive constant
gaze and verbal harassment is the most common type of restrictions that women have
135 or

encountered. On the other hand, men’s groups gathered at the entrances of the buildings

on dark streets is as well as spatial obstacle women encounter. Taking into consideration the

133 Martirosyan, “Gendered space and political statement in Armenia”, 2.
134 Miranne and Young, “Introduction,” 25.
135 See Appendices: Figure 3
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peculiarities of the city Yerevan the darkness appeared to have double meaning in the spatial
practices for women. While for some of them darkness was a reason to avoid public spaces
due to safety reasons, for most of the interviewed women darkness is a possibility to be
anonymous in a small city, where everyone knows one another.

Through attempts of overcoming the fear of physical (men’s gatherings) and
psychological (gaze, darkness) obstacles in the usage of public spaces, interviewees who
represent one generation, challenge the commonly accepted social norms. The rejection of
those common perceptions occurs through the alienation from families (and mothers in
particular), sometimes physically, as leaving the house and by questioning the mother’s
knowledge, instead inserting their own; this alienation is marked with the generation
peculiarities and a new model of citizenry participation through their bodies.

Hereby I have finalized the main arguments discussed in the beginning of the research.
Having mother’s spatial knowledge and memories related to spaces as lenses for primary
knowledge in the city, women at a young age get to have challenging relationships with the
city spaces. As they enter public spaces both with the memories borrowed by mothers and
with the impacts of reinforced traditions and socially constructed gender roles, they are
exposed to the dilemma of the generation differences and space developments. Spaces are
fluid and the time is not constant, therefore the maternal knowledge stands as “outdated”
once it is projected on constantly changing urban spaces. By a partial erasure of this
knowledge women set up their own relationship with the city through their bodily interactions

and citizenry interventions into spaces, from where they have been rubbed out.
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Conclusion

“It takes years to develop yourself and overcome those fears,

thinking that no one has the right to restrict your mobility in the city”. (Interviewed: H. 40)

Setting a research based on a personal experience, has been an ambiguous
experience for me since the very beginning of the research. While using the motherhood
narratives as a channel of knowledge to interpret my personal relations with the city, | have
been concerned about how much of my own perceptions am | projecting on interviewees.
For that reason while developing the methodology frame and setting interviews with
women, | realized, the best way to get to understand our personal relationships on the realm
of the city spaces is sharing our narratives. The story-sharing and speaking out lies in the
foundations of the idea of this research, as | believe by the narrative telling women can
successfully create an atmosphere of comfort and trust for more stories. Not once | have had
the feeling that I used to call “the guilt of the anthropologist”; given the sensitive content of
embodied experiences of the stories, | have always looked back in order to question my
positioning towards the interviewees and subjectivity as a researcher from within.

In addition to that | have been determined to address the questions of global and local
inequalities, discrimination and traditions and their projection on the city life. While layering
the topography of my own experiences and connecting them to women’s stories, spreading
them on the imaginary landscape of the city where we all we co-exist(ed) in different periods,
I understood that the guilt of the researcher can be eliminated if I engage women’s voices
into the bigger picture of the research, yet, on different terms.

My initial idea for to layer the ethnography has been designed and developed around

a map. First and foremost, map was thought as one of the most powerful visualization tool for
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this data. It was important to make the invisible visible and the unheard, silenced voices and
experiences of women heard. At the same time, technically and ethically it was important not
to include or insert audio materials in the map; as | have interviewed women of a small
community, given the sensitive content of the topic, | would not want to risk their vulnerability
as a subject. It is a challenge to make the silenced voices heard without actually, physically
including audio materials in the project, but the writing came to turn the unheard voice into a
legible text and turn the map into a visual digital story-telling project.

While drawing on the theoretical framework of mothering and narrative-sharing, it has
been crucial for me to restage the performative part of narrative-sharing around the table,
woman to woman, and recreate the conditions of 90s through the notion of darkness and story-
telling.

For that reason conversation style interviews have been my preference as essential
elements to “harbor the notions of female subjectivity””1%, it also sets a frame for story-sharing
and keeping the power relations of the research/interview procedure balanced. This intimate
story-telling in some cases helps the interviewee to reconstruct “a version of herself” and
deconstruct the images of those spaces. The assisting and caring style of story-sharing will
find its reflection in the mapping of the final project, where women’s digital stories will find
their way to equally tell of their embodied spatial experiences in a secure, yet
emotional/intimate way.

My methodological inquiry began with a desire to explore in greater depth the making
of gendered spaces in order to understand how and why women’s exclusion from public
spaces occurs so that we might eventually reach a point where we can address these issues to

shape more woman-friendly cities. Alike the map that is designed to be a participatory project

136 | yon and Chipperfield, “(De)constructing the Interview: A Critique of the Participatory Model,” 35.
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with open access,**’ the research and the overall idea of the project is an open end question to
myself, to all mothers and sisters to trace back to their childhood memories and maternal
practices in favor of understanding how much of the circulated knowledge between mothers
and daughters impacts the socially constructed gender roles and the topographies of gendered
spaces. Emphasis on the body with particular focus on equal rights to spaces as citizens gives
a perspective to grasp the capacity of impact a female body can possess in a given cityscape.
I believe that visually shedding light on women’s embodied experiences in public spaces
opens doors to discussions beyond academia and tackles the issue of women’s fears in the
most effective way possible.

My thesis will contribute to the field of gender studies in terms of embodiment and
visualization. In terms of social intervention, the project will contribute to set a ground for
breaking the consistent silence around different forms of harassment in public spaces. As of
visualization, I particularly want to emphasize the importance of visualization of the data and
by that shortening the existing gap between the academia and activism, the field and the

research.

137 See open access map example: Community-generated mapping project: “Queering the Map”
https://www.queeringthemap.com/.
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Appendices

Appendix A:
Interview example with a Yerevan woman:

(Original transcript in Armenian)

Gplwuh qghunbpugdws nwpwsépubph pupwnkqugpnid

Upthh Upwpkljut

(Zmpguqpnygp uyughy E 05. 2017, Unudpnyy)

1. Yupnn bu wubk] winitt wmqquuntin fud fupnn Eup pinpl) fEndwtnit: Yw twb

wy) muppbpul] winjwbny weweht nunkpp:

U:Lu, U.

2. Npnk 7 bu sty (nin Jud puquip): nigh htnn bu puquip nhqugnpob;:

U: Gphwtnid wwypky BU puwt vnwph:

3. Mwwndh p Uh phs pn Yppmpjniithg bt m pupngnid: busyhuh” ppnipymi bu
uinugh) wouuphh’y, Ypnbwljw b
U: UYpntwlwi sk, dwypu hwjwwnwgyu E, payg Ypnuh dwuht nghs skup junuky: bu

punwuhpp wwhywinnuljuil, wpwnhghntw) k' Ounpubpu Ephnnwuwpn B
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wuniubugl: Unbnwlubt  dnwénnnipjudp Eu dkéwgh] nt wpunhghntiug
dvhowuwypnid, stuyywé ownghghw Gtu bnk), puyg ny Ypnbwluwb: Ounnubtpu
owoqhghnt hwywugputp tu niukghy:

Uppnipinit unugk] B thnnh nupngnid, yphunhdny nupng w bnkp: Zudbdwnws
Uniu nupngubph htinn Yppnipniup juyd w Enbk: Fuyg dhon dphjhnuphunuljuin nu

wwwnphnnhl ywwpnu w knk: bup mwuph tnyt nupngu Bd guwgty:

4. Lnyp-tnpuyp nibiku’:

5. Swlp pnyp-tnpuyptbph, wnu-wngu, dtsh nu tnpph dhob nhujphuhliughw
b7

U: Up tnpuyp niuikd, htiduhg kg wwpny thnpp:

TYhuyphuhttwghw byt w, bu npuddwnhly hhpngnipnibubp niubd, guu Eh wind,
hupp quihu kp, &gnud Ep wwbinpbpu: bd hwdwp pwn nddup kp, jugnud th, gnonud
th, sunnutpu dhown wund thi, np yhwnp whwujwiwd: Twwn ndup kp hud hwdwnp:
Enpuypu Jpekpu nmwubinie wwpkljub pupduy Gu pwn :un] Eh unynpnud, kpp np
hupp nmmwutkpynt nupkljwi kp, Gu ) nwutinige, hd nt ppwtt thon hwdbdwnnid
Ehtt hpwp htwn: Puyg bpp np ku Eh mwubinip-puwtt nmwptui, gt by wuphpnod
wykh owwnn wuhwighun th wuint dwdp wwuhg htiinn hwutbnt hwdwp: bd
puytputptt htduhg Jdks tht, nt hd hwdwp unpdw) tp thwpbp quwp: Puyg
dunnubphu hwdwnp juunhp kp: Puyg Epp np Enpuypu mwuithhig-inwtnip nwgkjut
Ep, uungponud tht, np dwdp Eplniuhg ontn qu nintly, np hpwip jupnpubwb puk:

Pupbklwudubph wnnit quu Ep dhpwn jpunhp, npnghbnb hd dhpn uinhwynid Eht
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quw): Pud hpwug htwn Eht mwinud wwn Jun wwphphg: @hwnbku, ptwwntphu
uyghiknt optipht htid pynud w' Yplyawlh Yubpny] b wugpnud:

Bnpnpu wgpkuhwjh, ppuh dwulnijhtt punyph htwn jpunhpubp niubkh: dnpdk) Gl
Uhownlinky, puyg wuky ki oy w, hipp wiqu w: Gnpuypu hiphwwywonyunt pjut
nuubtph w quwgk], puyg hud Gppkp skt unynpbgpk: Uhownn puunhpubp m

Junwhnipjub ywpnp kdubp Bu Enby:

6. Bplwith n'p puqudwunid bu stk Ukswghy:
U: Upwpyhpnd B dkdwgk: Ounnubtphu wmukpt hpup dnn B bnk): Cunwtthputpp
hpwp owwnn Unwnn kb wypk: Yktnpnht puduljwt dnwn Gup wypnud: 3, puyg ku

Zujuunwinid tpplp hwpdwpuybn skl qqughy:

7. Punulwub hus | phq hudwp: Und$npin qnivw hwdwpn i bu:
U: Bpplp hupdwpufbn skd qqugh), b punudwund, U punqupmd. @mgh Up
punuuwuhg Uniup guwjhu nuppbpnipinit bd qqugk: &howp Ept wubkd, dh phy

Hhwhun kU Ghinnpnit wdbih jun] ghnbd, puyg Uugus punuduubpp’ ny:

8. £tq hwdwp uwvmbp npputu whdbwljuwi wwpwsp nt thnnngp npybu
hwuwpwlwlwh nwpusp )y G

U: Swult pd ublyulyp sk niukghy, Enpnpu htin kh Yhund: ZEnn ponnplightt nt hud
Uh mmuph dh ukyuynud pnntghtt dbwd: bd hwdwp ukiyuly sniukbwp juughp bpe

Cunhwunip wndwdp mwtp hwpdwpudtn bl qqugt), puyg wudtwlwut nupwsph
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wuwhny juinhp & niikgl) Sunnubphu htwn: Fuyg Ynddnpinh wnnidnyg nnwbh wdkh
ht niukghy kup: Pus yipupbpynid w thnnnghtt npujbu mwpwsp, Eu gpunid, puljnid
own shd huwnughy, pun puljtipkp skd niukghy, hus-np Ukhht wyghjnipjut guunig
pwugh owwn wnbkn skh qunid: Swutline nmwpbkijwihg htwnn, UUL-nud unynpkginig
htwnn htd wiptinhwwn hwdbkdwnnd Eh hwuwpwluwlwt quypbpnud: bud dhown
pynwd Ep, np dwpnphl buwynmd Eht hd] Qupnunnid th UUL-h Epklnukpp, dkup
thnnngnid juy Ehp qgnid, puyg Gphwitinid htd npun wmthwap kp pynud, nnipup jadbja
wbhuwp Ep, Epghp, (wd wpwdwnpnipmit mbbbup: Bu wquunipjub
qqugnnnipjniul th jupnunnud: Bunkn dhown tkug qqugnnnipini Ju, np dhown his-
np pupbkiudh Jud pulEpne ku mbuubnt: Gplwp phdh tdwb k: Uh Ynndhg pnjnpp
tuynud kb, «qljq» uw, nugnp hpwtp hwinhuwwnbu (hukh nt phdwugpnipnit buygb,

puyg twynnubpp fupnn b twb swunp dwupnhly (huby:

10. bulj wnfkph ju] ku qgnid punupnud, kpp Un’ip k:

U: Zw, ghpotpubpt puphwipwybu juy Bl qgnud wdbkt nbn, twb GLhwind,
npnyhtinl nugnp rebellious act (huh: Uktwl] mnudwpnhl kb thnnngnid, sunnubph
dwljuinpp qu, gpu hwdwn bl uhpnud: Gplwinid wywhny U ggnud, ny Uh nky skl
Juijubinid: Enp qqugnnnipjniup ny dh nbn skd niukghk), Gphwtunid wwywhny Bl
qqnud hunfjuybu by yuhwquigws hpuywpuljuyimpymhg: Cwn dwpnhl
Quby, pujg ny puuiph YEnpnuhg noipu: Lub wppipmpeint fu dkbul njudpny

1hubnt Uke:
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11. B’y npubiuwynpinh dhongubp tu bwpptwnpnid: Uwupopninljw, wdwnnpniu jud
wnwpuh

Bpk phupkm (hukd wwpuh, dwpopminlu jud wjnnpmu, Ghwupinpbd
wywnpniu, wykh pwb wwpuh: U uppnud wwpuhunbtph hbwn  junuby:
Zunjuwbtu  Epkynubpp wdunpniu Bl tunnud: . Uwpopninfuibph  dbe
Jiuniunpndnphly bl qgnid: Zhywbwlwinid wyunpniu, hwnjuwytu np htinm
wnbnbp skd qunud: Gppniqujhtubtpnd «ghjqp» o w: Uhpw: Bpphdu hkug
hwwnljuwybu ngpu hwdwp puntuwthmd B (Eppnuqujhthg): Spudwnpnipniihg
Jupjws UkY-ukl puygimud b Gunn nddup w ununpniund Yhi hik): Ghpgihunn
thnpdnid bu npwnpnipinit nupdub], np ypuy spuljuky, sunnbiwl, spuydkt: Fuygg
wnwpuhtiph htwn hd fpinhpt £ w, np thnpdnud B pwn gnudwip yEpgub), npnghtnb

Jupénud B, np nupophtiwl] wlgkinnny td jununud:

12. bplwnud §w” taughuh nbn updwpub, winudp, thogng b wyyt, mp junuwdnd
tu quwy:

U: vnmuwthnd td Unduygnig: M twb Ubqhwljut wgnig, dputiuhwuluit
nhuywtwnw htnlp: bu «public imagination»-h Uk npuip whwynp wbnkp tu: Uh
wquu ghotpp nip hd mpwiugbuntp puybpubph htn puynid th: Uh putth waqud
£ opyu pupwgpnid td tnkpi: Swpophtimll pwibp Eht juuwpynud: dwwn
npwdwnpnipnit niukh, guugh wygh, wwuthhig pnwt htwnn, iquubkp Yuyht, np
Ynnpu tht tuunws, mipbdt wwuthhig ponybt htwun, h hwn dwpn Gup, hd

tunwpwuh dnwnny htwn nt wnwy tp winud: Zkwn Yndnn qnyq wbuw: Nignid G
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wubd, np dwpphly dnwsnid i Jupny kb wikb hby niqkl, npu hwdwp b

huntuwthnid wyghubphg:
Gudbkubpnd jud thwpbpnid ny dh pwt sh (hunwd, pd uhpws Judkubpt niubkd no
hhdtwlwtnid Eunkn Bl qgunid: unglijh hhdtwjuwinid dkp tnwt dnwin Bl qgnud: UL

k) Epl wuktp tpilnjut quwd Eppnpn dwu, junglih qqud:
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Appendix B:
English translation from the original transcript

Mapping Gendered Spaces in Yerevan
Arpi Atabekyan
(Interview conducted 05. 2017, Istanbul)

The interview was conducted at the interviewees home. She was preparing for her final exams
and found some time for me in the morning. Choice of the place was based on her preference.
The atmosphere was cosy, in the beginning | had to give her more details and clarify the nature
of the research. From the middle of the interview it turned into a smooth talk.

1. What is your name and surname? We can choose a nickname for you or we can use initials
of your name?

S. (initials of the name- A.A.)

2. Where were you born? (village or a city). Did you move to Yerevan later? If yes, how old
were you then?
S. - I lived in Yerevan for 20 years.

3. Tell me about your education at home and at school. Was it a secular or religious education?

S. - Not religious, my mom is a believer, but there was no discussion about religion.
My family is traditional. My parents were young when they married. They grew up under a
soviet mentality, | grew up in a traditional environment, but oppositional, not religious. My
parents had opposition views.

My secondary education was in the School of Pos, it is a prestigious one. In
comparison to other schools the education was good, but there was always the militarist and
patriotic pathos has always been there. I attended the same school for nine years.

4. Do you have siblings? 6. Have you experienced discrimination between you and siblings,
between the boy and girl, the eldest and the youngest child?
S.- I have a brother, he is 6 years younger than me.

Discrimination, yes, | have some traumatic memories, like, | was studying and he
would come and rip my textbooks. It was very hard for me. | would cry, shout. My parents
would always say that | have to understand. It was very hard form e. My brother recently
turned 18. But I used to study better, so when he was 12 and | was 18 they would always
compare him to me. But when | was 18-20 years old, well, those years | was worried more
about getting home after 10 p.m. My friends are older than me and it was fine for me to go to
pubs. But it was a problem for my parents. But when my brother was 15-18, he was asked to
go home only before 2 a.m. so that they sleep. Going to relatives’ houses was always a
problem, because | was always forced to go. They would take me with them. Since my
youngest age. You know, the days when I visit my family feel like, I have double life.
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I had problems with the aggression and the violent masculine culture of my brother. |
have tried to intervene, but they said it is ok, he is a guy, that’s normal. Like, my brother
attended self-defense classes, but | was never taught it. Also, there have always been problems
and issues of trust.

5. In which neighborhood of Yerevan were you born/grew up?

S. - | grew up in Arabkir. (district in the Big Center of Yerevan).The houses of my
parents are close to one another. The members of my extended family were close to each
other. We live quite close to the center. Well, | have never felt comfortable in Armenia.

6. What is that neighborhood for you? Is it a comfort zone for you?

S. - I haven’t felt uncomfortable, it was the same for me both in the neighborhood and
in the whole city. I might have felt differences when | would go from one neighborhood to
another one. Well, | have to say in that sense | am an elitist. I know the center better, but not
other neighborhoods.

7. What is your home for you as a private space and the street as a public space?

S. - At home I did not have my private room, | was sharing one room with my brother.
Then | complained and they left me in one room for a year. Not having a room was a problem
form e. | felt comfortable at home in general, but | was having a problem with my parents in
terms of space.

But in terms of comfort, we had everything in the house. About the street, as a space,
outside, in the yard I haven’t played much, I didn’t have many friends, except from going
somewhere to visit I wouldn’t go anywhere much. After [ was 17, after studying in US | was
comparing myself all the time in public spaces. Always had a feeling that people are staring
at me. | used to miss the evenings in US, we would feel good in the street, but in Yerevan it
seemed impossible to me, it is impossible to drink outside, to sing, to have a good mood. |
was missing the feeling of freedom. Here there is always the feeling that you are going to see
some relative or a friend. Yerevan is like a stage. On the one hand everybody is looking, there
IS a gaze, as if they are the audience and they watch a play, so but everyone can also be
someone who you know.

8. Do you feel better when it is dark?

S. - Yes, | feel better at night, everywhere, also in Yerevan, because it is a rebellious
act. There are only men on the street, there is the factor of the parents, that’s why I like it. I
feel safe in Yerevan, | am not afraid anywhere. | have not felt it anywhere, | feel safe in
Yerevan especially because of this exaggerated publicity. There are too many people. But not
outside of the center. There are also difference between being alone or being with a group.

9. Which means of transport do you prefer? Marshutkas (minibus), buses or taxis?

Among taxi, marshrutka or buses | prefer buses rather than taxis. | don't like speaking
to taxi drivers. Especially in the evenings | take a bus. In the marshrutka (minibuses, usually
very small, overcrowded and very uncomfortable - A.A.) | feel claustrophobic. Mainly it is
buses, as | also do not need to go to far places. There is too much gaze in public transport. All
the time. Sometimes | avoid it especially for that. Depending on the mood | walk sometimes.
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It is very hard to be a woman in the bus. The whole time you try to make it sure that people
will not fall on you, will not approach or touch. But with taxis my problem is that they try to
rip me off, because they think I speak with a strange accent.

10. Is there a place in Yerevan (café, club, street, etc.) that you avoid?

S. - I avoid Komaygi (a park in downtown Yerevan known as a gathering place for
transgender sexworkers — A.A.). And also the English park, behind the French embassy. In
my public imagination they are horrible places. Once | have been there late at night with my
transgender friends. Several times have been during the day. Strange things happened. | was
in a bad mood, so | went to that park, after 15 minutes, there were guys who were sitting next
to me, so after 15 minutes there was a man who was walking round the bench, walking back
and forth. Then | saw a couple fighting. | want to say that people think they can do there
whatever they want. That’s why I avoid parks.

In cafés or pubs nothing happens, | have my favorite cafes and usually | go there.
| usually feel vulnerable around our house. Also if | go to 3" mas in the evening | will feel
vulnerable.
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Figure 3: An interviewee story on the gaze and space limitations in Yerevan city

center.

(excerpted from
https://www.zeemaps.com/view?group=2801895&x=44.512889&y=40.186749&z=1)

86


https://www.zeemaps.com/view?group=2801895&x=44.512889&y=40.186749&z=1

CEU eTD Collection

Appendix D:

o SRS T T -
WU ENE N.28 = X NS 5
2 Aot
P B Koryun Street 2 >
@&° 7 Yerevan, Yerevan, Armenia O 8
; Description Now when | go home, | take Abovyan street, 5]
=] then turn to Koryun street, there are stairs that go towards
Heratsi street, right? In that place usually there is no one at aub\yants M
Barekamutyun @ B night. For example there, there it happens a lot, a lot, ¥
W AN because there are no more students at that time.
e WS Yerevan Zoo &
3 o\
LU B,»L.\\\"“A" YGEDZOR MarsH Directions From here - To here
= \ 4 <
(IRSRNRTIN @ Freilichtmus\ 4m N
HraZ - 2] Cascade Com| 8 2
Dz 2 o - NORK
4 & TR
% [#) RN (B LI 0
=) 5] o '}-.1',
Children's Railway =] ? ? Yeritasardakan E.» A,\_‘»:‘-
< s @ Freedom Square NORICMARASCH
3 S a S 8 LICR=ITILE0T
8 4 “ox 2
$ N Missak 1, <
2 © Manouchian % it
a8 \ : Park
fszentrum Jerewan KENTRON S AYGESTAN e
Garden Mall 5] | 8 UITRENHIE] LS50S A e
N 1 U | X =
N ORIGILTK(A A € Republic Square | 7
"
LAY ELEGR, S Vernissage®  Circular Park 2
% ot o B
% 9 a8 Argishti S* = —:
Z = =

Figure 4. The experience of the interviewee in the city center based on her everyday

evening route.
(excerpted from:
https://www.zeemaps.com/view?group=2801895&x=44.512889&y=40.186749&z=1)
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INFORMED CONSENT FORM

Mapping Womens’ Multiple Exclusions: The Reproduction of Gendered Spaces in
Urban Yerevan

Arpenik Atabekyan, MA student
e-mail address: Atabekyan_Arpenik@student.ceu.edu
Department of Gender Studies, Central European University

Thank you for agreeing to participate in this study, which will take place from
September 2017 until June 2018.

This form details the purpose of this study, a description of the involvement required
and your rights as a participant.

The name of the study:

Mapping Womens’ Multiple Exclusions: The Reproduction of Gendered Spaces in
Urban Yerevan

The purpose of this study:

. To understand the dynamics of private and public dynamics and how they affect the
formations of women’s fear in the urban spaces?
The outcomes of the research :

. To understand the reasons and causes of formations of gendered spaces
. To specify the relation of women bodies and their exclusions to the gendered spaces
in the city
The methods that will be used to meet this purpose include:
. One-on-one interviews.
. Digitalization of the conducted data in form of mapping.

You are encouraged to ask questions or raise concerns at any time about the nature
of the study or the methods I am using. Please contact me at anytime at the e-mail address
listed above.

Our discussion will be audio taped to help me accurately capture your insights in
your own words. The tapes will only be heard by me for the purpose of this study. If you
feel uncomfortable with the recorder, you may ask that it be turned off at any time.

You also have the right to withdraw from the study at anytime. In the event you choose to
withdraw from the study all information you provide (including tapes) will be destroyed and
omitted from the final paper.

Insights gathered by you and other participants will be used in writing a qualitative
research report, which will be read by my professor and submitted as a thesis topic at CEU
Gender Studies Department. Though direct quotes from you may be used in the paper, your
name and other identifying information will be kept anonymous.

By signing this consent form | certify that | agree
to
(Print full name here) the terms of this agreement.

(Signature) (Date)
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