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Abstract

The Vision of Saint George is a revelatory apocryphal miracle, which is preserved in
seven Greek manuscripts dated to the 14™-16" centuries period. The canonical Byzantine
hagiographic corpus dedicated to Saint George praises him as a martyr, athlete of faith, and a
holy warrior saint. However, these defining concepts are not present in the subject text, as it
focuses on a revelatory and apocalyptic narrative, which is not typically associated with the
Saint. Moreover, the text has been published a century ago, and has been largely ignored in the
scholarship. Therefore, the present thesis aims to collate the existing information on the Vision
miracle, produce a paleographic and codicological survey of the manuscript sources containing
the text, outline the core narrative elements constituting the textual framework and facilitating
the dynamics of the miracle, and, lastly, highlight the potential hypertextual references in order

to elaborate on the literary origins of the miracle.
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Introduction

The present study is focused on BHG 691u-v, a non-canonical vision miracle of Saint
George, which is contained in a group of 14™" to 16™ centuries manuscripts. The text has been
first published in 1911 by Johann Baptist Aufhauser, who has identified several manuscripts
containing this miracle and has transcribed it from one of the codices.! The publication
included a brief paleographic survey of the manuscript and the Greek text with amended
itacisms, added iota-subscripts, and corrected diacritic marks. Two years later Aufhauser
produced a fundamental publication, which collated various texts within Saint George’s
Byzantine hagiographic corpus, including the vision miracle. 2 However, no critical
commentary has been produced since.

The title of Aufhauser’s 1911 publication — “Eine apokalyptische Vision” — has piqued
my interest, since | had been unaware of this aspect in relation to the saint’s hagiography.
Indeed, the most characteristic and widely-known motifs involve Saint George’s Passio, or the
dragon-slaying miracle, which convey a different idea of the saint’s veneration and functions.
The cult of Saint George in Byzantium and the corpus of hagiographic texts referring to him
have attracted much scholarly attention. Hippolyte Delehaye, Karl Krumbacher, André-Jean
Festugiére, Alexander Kirpi¢nikov, Christopher Walter, Piotr Grotowski, and many other
researchers have engaged with the vast number of textual and material sources across different

national traditions.?

! Johann Baptist Authauser, “Eine Apokalyptische Vision Des H1. Georg,” Bolavric 2 (1911-1912): 137-142.

2 Johann Baptist Aufhauser, Miracula S. Georgii (Leipzig: Teubner, 1913).

3 Hippolyte Delehaye, Les Iégendes grecques des saints militaires (Paris: Librairie Alphonse Picard, 1909), and
Les Origines du culte des martyrs (Brussels: Bureaux de la Société des Bollandistes, 1912); Karl Krumbacher,
Der heilige Georg in der griechischen Uberlieferung, Abhandlungen der Kéniglich Bayerischen Akademie der
Wissenschaften, Philosophisch-Philologische und Historische Klasse 25, 3 (Munich: Verlag der Kdéniglich
Bayerischen Akademie der Wissenschaften, 1911); André-Jean Festugiere, Sainte Thecle, saints Céme et Damien,
saints Cyr et Jean (extraits), saint Georges. Traduits et annotés (Paris: Picard, 1971); [Alexander Kirpiénikov]
Anexcannp VBanosuy Kupnuunukos, CB. 'eopruii u Eropuit Xpa0Opstit: ccnenoBanue 1uTepaTypHOH HCTOPUH
xpucTuanckoit nerensl. [Saint George and Yegorij the Brave: Studies on the literary development of the Christian
legend] (St. Petersburg: Balasov, 1879); Christopher Walter, The Warrior Saints in Byzantine Art and Tradition

1
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Despite this prolific and crucial activity, this research area still contains unexplored
lacunae, one of which is represented by the primary textual source of the present research. This
thesis aims to elaborate on the identity of this text within the Byzantine hagiographic
framework and relate the miracle to the rest of Saint George’s corpus.

Chapter 1 provides a paleographic and codicological overview of seven codices, which
contain the text of the miracle. By organizing the scarce and fragmented data on the production,
style, provenance, and textual content of the manuscripts, | highlight several similarities
regarding the typology of the codices, as well as their peripheral origins.

Chapter 2 features a thorough examination of the miracle structure, which involves
separating the text into seven individual passages and tracing the dynamics of the narrative
development throughout the parts. The chapter highlights the main components of the vision,
I.e. characters, visual motifs, and tropes. The results of this investigation establish the basis of
comparison for Chapter 3, which explores the relations between the two major conceptual
components in the text — the apocalyptic element and the protagonist component — and explores

potential hypertextual influences.

(Burlington: Ashgate, 2003); Piotr Grotowski, “The Legend of St. George Saving A Youth from Captivity and Its
Depiction in Art,” Byzantine Studies (2001), accessed March 29, 2017 http://archaeology.kiev.ua/byzantine/—
art/grotowski.htm;
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1. Codicological Description

The BHG 691u-v text is contained in a group of seven manuscripts, ranging from the
early 14'" to 16" centuries. These codices are: Messanensis S. Salv. gr. 29, Biblioteca Regionale
Universitaria “Giacomo Longo,” Messina, [Diktyon number 40690]; Ancyrensis gr. 62,
National Library, Ankara, [Diktyon number 667]; Atheniensis 278, 'EOvikn Biio0nkn tiig
‘EAMGOoc, Athens, [Diktyon number 2574]; Mediolanensis Ambrosianus C 92 sup, Biblioteca
Ambrosiana, Milan, [Diktyon number 42431]; Parisinus gr. 401, Bibliotheque nationale de
France, Paris, [Diktyon number 49974]; Parisinus gr. 1164, BnF, Paris, [Diktyon number
50765]; Brixiensis A. I11. 03, Biblioteca Civica Queriniana, Brescia, [Diktyon number 9823].4
This chapter features a brief codicological description of the manuscripts, which is based on
the results of personal hands-on evaluation during the manuscript libraries visits, as well as
incorporates information from the relevant library catalogues and academic articles.® The
chapter aims to collate the strands of information, dispersed across multiple sources, regarding
the dating, manuscript production and provenance, as well as outline the style, distinctive
paleographic traits, and the typology of the codices. The results of this investigation, presented
in a coherent format, form the basis for the overview of the BHG 691u-v narrative framework
in Chapter 2 and for the interpretative hypotheses in Chapter 3. The codices are presented

according to their assumed periodization.

Codex Messanensis S. Salv. gr. 29
The description of this codex is based on the digital copy available at the “Giacomo

Longo” University Library website, as well as on the information available in the articles by

4 Aufhauser listed another manuscript in his initial publication, Jerus. Bibl. Patr. 492, ff. 72-77, which he intended
to review in further works. However, his 1913 Miracula does not mention this codex. | was unable to identify it
and include in this research. See Aufhauser, “Eine apokalyptische Vision,” 142.

> | was able to personally investigate the following codices: Ambr. C 92 sup, Par. 1164, Par. 401.

3
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Mario Re and Maria Stelladoro.® Another secondary source containing a brief codicological
entry on M is the PhD dissertation defended in 2015 by Juditha Johanna Oosterhuis-den Otter
at the Vrije Universiteit, Amsterdam.’

This palimpsest codex, dated to 1308, forms the second part of the bipartite
menologion, together with Cod. Mess. S. Salv. gr. 30. It contains both parchment and paper
quaternions, with pages measuring 420 x 330 mm.8 The titles and initials are written in a red
ink in the Alexandrian majuscule. The main text is written in a light-brown ink, following the
“Reggio” minuscule — a local style, which has developed in southern Calabria and northern
Sicily, in the territory under the influence of the Norman court. The style was actively used in
the scriptorium at the Santissimo Salvatore monastery in Messina, where the present codex
originates from. Stile di Reggio has been defined as essentially “only a provincial variant of the
Perlschrift.”® According to Paul Canart, the Reggio minuscule in its pure form is characterized
by the following features: the strict verticality of the ductus, the letter-forms with uniform
height and contrasting width,° the absence of cursive elements and irregular ligatures, and the

gradual narrowing of the space between the letters.?

& The digital copy of the manuscript is available in the BRUM online database at http://www.bibliome.it/ms-gr-
029/, accessed 11 April 2019. Mario Re, “Il Typikon Del S. Salvatore de Lingua Phari Come Fonte per La Storia
Della Biblioteca Del Monastero,” Byzantino-Sicula Ill. Miscellanea Di Scritti in Memoria Di B. Lavagnini, 3
(2000): 249-78; Maria Stelladoro, “Daniele Monaco, Scriba del SS.mo Salvatore di Messina de Lingua Phari,”
Pecia 13 (2010): 11-30.

7 Juditha J. Oosterhuis-den Otter, “Four Pseudo-Chrysostomian Homilies on Job (CPG4564, BHG939d-g):
Transmission, Critical Edition, and Translation” (PhD diss., Vrije Universiteit, 2015), 9. Accessed May 10, 2019
at https://research.vu.nl/ws/portalfiles/portal/42148564/complete+dissertation.pdf

8 Palimpsest sections: f. I, 251, 1I-1V. Paper quaternions: I-V. Blank folia: 248-249. See Stelladoro, “Daniele
Monaco,” 18.

9 «<_..> style de Reggio, qui est le plus représenté dans la production locale et qui n'est en fait qu'une variante
provinciale de la Perlschrift...” See Paul Géhin, review of Il Monastero del S.mo Salvatore in Lingua Phari.
Proposte scrittorie e coscienza culturale, by Maria Bianca Foti, Revue des études byzantines, 50 (1992): 303-304.
Perlschrift is one of the prominent Byzantine styles, which has emerged in the late 10" century and has been
actively used throughout the 11" century. The style is easily identifiable by its rounded, elegant letter-forms,
which are joined together with ligatures in a regular and uniform manner, similar to a string of pearls — hence, the
name. For a more thorough definition of Perlschrift see Paolo Eleuteri, “Perlschrift,” in Der Neue Pauly, ed.
Hubert Cancik, Helmuth Schneider, and Manfred Landfester. Accessed 14 May, 2019 http://dx.doi.org/—
10.1163/1574-9347 dnp_e914690

10 Narrow letters: €, n, v, o, p, 8, o, ¢, 0. Wide letters: y, m, A, ¢, &, o, B (archaic). The contrast in width became
more pronounced over the course of stylistic development.

11 Paul Canart, Lezioni di Paleografia e di Codicologia Greca (Vatican City, 1980), 34-35.

4
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The manuscript contains ornamental geometric decorations, as well as an illumination
(f. 213v, col. 1), which depicts, among other figures, the scribe —a monk named Daniel, who
can be identified with the help of the inscription.'? He held the office of okevopvra!? at the
Santissimo Salvatore monastery in Messina and was a prolific copyist. 1* According to
Stelladoro, in Cod. Mess. 29 Daniel uses a later variant of the Reggio style, which is less
dependent on the earlier prototype, but rather employs a more pronounced rectangular
stylization.'® This is further supported by Canart, who lists the present codex among the
manuscripts, representing “a sporadic survival of the Reggio style” with archaizing motifs.1®

The manuscript contains 65 individual texts: metaphrastic and premetaphrastic acts of
saints as well as lives of the local saints. The group of Saint George texts includes the following:
Conceptio et natiuitas (BHG 680), Passio (BHG 678), De dracone (BHG 687¢), De bobus
Theopisti (BHG 689b), De filio ducis Leonis (BHG 688), De zona sancti (BHG 687f).

The vision miracle (BHG 691v)'’ appears on ff. 14v-15 with a title I1epi thg Ontaciog
100 dpovg tdV EAéwv. Incipit: Ave pév 1o0¢ dQOAALOVE TAV dlovoldY NUDYV ATAPAVTEG
napadoEov Badpa Smep yéyovev &v T0ig ypovolg éketvolc katavonompey.'® Explicit: Tig jkovoe
€€ aidvog tavta Bavuata: & k[vpro]g émoinoev Td pdptupt Fewpyio peydrart [illeg.] kai
eoPepa gic Tovg aidvog aunv. The text contains 118 lines and is organized in a bi-columnal

layout, with 18 passages delineated with majuscule initials. Due to the poor quality of the

12 The Virgin with the monk Bartolomeo di Simeri (d. 1130). F. 213v with the illumination is available online at
the Biblioteca Regionale di Messina website, accessed May 14, 2019 at
http://www.regione.sicilia.it/beniculturali/brum/manoscritti_mancini/S.Salv.29,%20f.213v.jpg

13 <A cleric, usually a priest, appointed to look after the sacred valuables and liturgical vessels of a church.” See
ODB, s.v. “skeuophylax.” Accessed May 5, 2019 at
https://www.oxfordreference.com/view/10.1093/acref/9780195046526.001.0001/acref-9780195046526-e-5005
14 For the history of the Santissimo Salvatore di Messina monastery and scriptorium see Maria Teresa Rodriquez,
“Note Sulla Storia Della Biblioteca Del S. Salvatore Di Messina,” Mediaeval Sophia 19 (2017): 121-35. For a list
of select codices attributed to Daniel the monk see Stelladoro, “Daniele Monaco,” 18-22.

15 Stelladoro, “Daniele Monaco,” 17.

16 Canart, Lezioni di Paleografia, 41.

71t is possible to identify the text as the v-version of BHG 691 based on the page layout, as well as the text length
and the number of passages, hence confirming the information provided in the Pinakes database, accessed May
14, 2019, https://pinakes.irht.cnrs.fr/notices/cote/40690/

18 Due to poor legibility the incipit is reproduced after Alberto Mancini, Codices Graeci Monasterii Messanensis
S. Salvatoris (Messina, 1907), 54.
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digitized copy and the inability to access the manuscript for hands-on investigation, I was

unable to assess the contents of the miracle text.

Codex Ancyrensis gr. 62

The codicological information on this manuscript, which is preserved in the National
Library in Ankara, is available from two secondary sources.'® The initial description of the
Soumela Monastery manuscript collection has been published by Athanasios Papadopoulos-
Kerameus in 1912.%0 It has been later re-assessed in 1977 by Paul Moraux, who was able to
examine several codices from this collection after they had been transferred to the National
Library in Ankara, and has confirmed the early 14" century dating suggested by Papadopoulos-
Kerameus.?!

According to Moraux, the size of the codex is 200 x 135 mm, and it consists of 204
paper pages, which contain no watermarks, ex libris, or numeration.?? The codex is organized
in quaternions, while ff. 63-74 form two trinions. As noted by Papadopoulos-Kerameus, the
text is organized in a single-column layout.?®> Moraux provides further observations on the
internal binding, remarking that the ff. 1-14 and ff. 180-204 have been sewn through, which
makes it difficult to identify the dating of the individual quaternions or estimate the extent of
losses. He also comments on the poor condition of codex: “The top of the volume is now very
damaged, so that the first two or three lines of each page are destroyed or almost completely

illegible.”?* The notes available in the Ankara National Library online catalogue support this

1% The denomination of the codex conforms to the regulations followed by the rest of the collation. Since the
information on the fund and index provided in the Pinakes database entry is abrdiged, it is advisable to search the
Ankara National Library depository with the following identifier: 06 Mil Yz Latince 62.

20 ABavéciog Homaddémoviog-Kepapeve, “EAnvikol kddikeg &v tf Bipiodnkm tiig poviic Zovpekd,” Vizantijskij
Vremennik, 19 (1912): 282-322.

21 Paul Moraux, “Manuscrits de Souméla Conservés a Ankara,” Analecta Bollandiana 95, no. 3-4 (1977): 261-68.
22 The codex size provided by the Ankara National Library online catalogue deviates slightly: 200 x 142 mm.
Accessed May 10, 2019, https://dijital-kutuphane.mkutup.gov.tr/en/manuscripts/catalog/

2 “TTavmyvpikov éx eOAAoV TaydToTov ydptov 205 (0.20 X 0.135), ypapiv &v povostiAm mepi TV &pymv tiig 14-
ng €ékotovt.” Tlamadomoviog-Kepapeng, “EAlnvikol kddikeg &v i) PpAtodnkn Tiig poviig Zovpeid,” 299.

24 «“L_e haut du volume est aujourd'hui trés abimé, si bien que les deux ou trois premieres lignes de chaque page
sont ou détruites ou presque totalement illisibles.” Moraux, “Manuscrits de Souméla,” 262.

6
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observation, stating that the upper parts of the folia have been exposed to moisture damage and
mold.

The codex contains 33 texts, which include i.a. Saint George’s Passio altera (BHG 671-
672b).2° The vision miracle (BHG 691u) is located on ff. 117v-121v.%® Incipit: &poate TodG

opBaipove. Explicit: GAL" 6 @@V Kol Amod Tod movnpod - ool yoap £600n xdpic mpecPevev

Codex Atheniensis 278

The information available on this codex is rather scarce and comes predominantly from
the codicological notes produced by the Images, Documents et Archives de Laboratoire
(IDeAL) department of the Institut de recherche et d’histoire des textes (IRHT) in Paris.?

According to the notes, Cod. Ath. 278 comes from the Dousikou monastery, which is
located near the Pyli village, 25 kilometers away from the city of Trikala, Greece.?® It is
attributed to the 14t century, written on eastern paper with a dark-brown ink, in a slightly tilted
and elegant minuscule. The manuscript is organized in 44 quaternions without numeration
along with two bifolia, and contains 341 folia, which measure 264 x 195 mm. The page layout
is monocolumnal, organized in 28 to 29 lines. According to Aufhauser, Cod. Atheniensis

contains 349 folia and must be dated to the 15" century.® This does not necessarily contradict

%5 For the full list of texts see the Pinakes online catalogue at https://pinakes.irht.cnrs.fr/notices/cote/667/, accessed
May 14, 2019. Papadopoulos-Kerameus lists 26 texts, while Moraux identifies 30. See TTamadonoviog-Kepapedg,
“EMnvikol kddwkes v i} Piflodnkn tiig poviic TovpeAd,” 299-300; Moraux, “Manuscrits de Souméla,” 263-
267.

2 Moraux, “Manuscrits de Souméla,” 265.

27 The incipit and explicit are reproduced after Moraux, who has in turn reproduced the incipit after Papadopoulos-
Kerameus: “®vAL. 117B. ‘Oadpa ysvopevov tod dyiov... Tewpyiov, o ndg sidev 6 EvdoEog I'emdpyroc ToV BsdvV
oavep®ds.” Apy. “Apate Tovg 0pOoipovg’ KTA. —1(").”

28 The notes are available at http://ideal.irht.cnrs.fr/document/819502, accessed May 14, 2019.

2% Mown Aovcikov, later renamed after its founder Saint Bessarion (6 &yto¢ Biooapiov), was built in 1527-35 on
the ruins of a 13" century Byzantine monastery, T16pta-TTavayid. A church of the same name, which used to be
the katholikon of the monastery, is the only remaining structure of the monastic complex. However, due to the
scarcity of the available information, it is currently impossible to further clarify the provenance of the manuscript.
30 Aufhauser, Miracula, VII.
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the IDeAL description, since it notes that 4 folia have been glued on the inside of the binding
as a later, 15" century addition.

The manuscript comprises 38 individual texts, belonging to identified ecclesiastical
authors (John Chrysostom, Theodore Studite, Andrew of Crete, Gregory of Nazianzus), as well
as anonymous hagiographic compositions and homilies.3! The corpus of texts related to Saint
George includes the following miracles: Conceptio et natiuitas (BHG 680b), De dracone (BHG
2687), De Manuele (691h), De filio ducis Leonis (BHG 688e).

The vision miracle (BHG 691u) is located on ff. 268v-271, with a title ArokdAvyig T0d
ayiov peyaropdaptopog I'ewpyiov. Incipit: Apate T00¢ 0pOaipovg Thg dtovoiag VUGV Kol 10eTE
10 Kowvov Béapa todto, dmep v Toig Nuépaig MUV yéyovev. Explicit: dye T'edpyte, 100G
TGTOVG POCIAEC MUDY 0TEPEWTOV, Kal TOV KOGHOV giprivevcov, vdtatov mavta Ta PapPapa
£€0vn VIO TOoVG TOSAG AVTAV, TOVS 0L TNV Ayloy GOV UVAUNYV EMTEAODVTOS AVTP®GL GO ALpLoD,

Aotpod yaAding, EMOPoUic AALOPUA®Y Kal GO TOD TOVNPOD. .. GUNV.

Codex Mediolanensis Ambrosianus C 92 sup

Codex C 92 sup, deposited in the Biblioteca Ambrosiana in Milan, is a composite
codex, containing 86 different texts: hagiographic accounts, texts of John Chrysostom, Gregory
of Nazianzus, Ephrem Graecus, Pseudo-Eusebius of Alexandria, as well as several apocrypha
and various miscellaneous works.?? Oosterhuis-den Otter defines the codex as an “Italo-Greek
non-menological lectionary.”3® According to the Martini-Bassi catalogue (entry 192), the

codex is written on 328 paper pages, the folio size is 300 x 218 mm.2* Certain pages have

31 For the full list of texts see the Pinakes online catalogue at https://pinakes.irht.cnrs.fr/notices/cote/2574/,
accessed May 14, 2019.

32 The full list of texts is available in the Pinakes online-database of the IRHT (Institut de recherche et d’histoire
des textes). Accessed May 13, 2019 at http://pinakes.irht.cnrs.fr/notices/cote/42431/

33 Qosterhuis-den Otter, “Four Pseudo-Chrysostomian Homilies on Job,” 9-10.

34 Emidio Martini, Domenico Bassi, Catalogus Codicum Graecorum Bibliothecae Ambrosianae (Milan: Hoepli,
1906), 205-212.
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sustained damage from insects or humidity, and new paper was used to restore the damaged
parts.3®

The codex includes the following texts related to Saint George: Passio (in the recension
of Niketas David Paphlagon, BHG 676b), De filio ducis Leonis (BHG 688), De dracone (BHG
687), De bobus Theopisti (BHG 689). The vision-miracle text (BHG 691u) appears on ff. 6-8
with the title: Ontocio kai Oovpa Tod ayiov kai évéoov peyoropdptopoc IN'ewpyiov, déomota
gOAOyNnoov. Incipit: ’Apate To0g 0pOaApoLg NUAV ThG dtavoiag adeipoi. Explicit: vOv kai del
Kol €l¢ TOVG aidVOG TOV aLDVOV, GUTV AUNV.

The text is organized in a bi-columnal layout, in 34 lines, leaving ample marginal space.
The quadrilinear ruling contributes to the expanded verticality of the ductus, providing enough
space for the diacritic marks and low-hanging letters,¢ as well as for the letters with elongated
upward strokes and ligatures.” The folia contain no illuminations, but feature a figurative
alpha-initial, as well as an ornamental headpiece.® The style can be characterized as regular,
normalized, and elegant. The letters are uniform in size, with several notable exceptions, such
as the pronounced curved strokes of y and o; large g, both with the regular and a “tilted
spectacle” ductus; o with a detached elongated upper stroke; ¢ is inscribed in various styles —
as a majuscule letter, as a typical minuscule letter with a retreating central stroke, and as a letter

formed by two semicircles.®

% For a list of damaged folia and lacunae see the note in Martini-Bassi, Catalogus, 212.

% Frequent: v, p, 9, 7, v, 1, x; occasional: 4, 9, (.

36, x, 1, & @, diphthong -ez-.

38 A similar initial introduces the next text on fol.8, col.2. Both alpha-initials are stylized after animalistic, avian
figures, and supposedly represent a pelican, pecking at its breast to feed the starving nestlings with its own blood.
This iconographic topos is commonly associated with the ideas of Crucifixion and Eucharist: the pelican
symbolizes Christ’s sacrifice in order to provide spiritual nourishment for the faithful. It is safe to assume that
both initials were traced simultaneously with the main text, based on the indentation of the corresponding lines.
For the pelican visual topos see The Oxford Dictionary of Christian Art, 2nd edition, ed. Peter Murray, Linda
Murray, and Tom Devonshire Jones (Oxford: Oxford University Press, 2013), s.v. “birds, symbolic.”

39 | am especially grateful to Floris Bernard for his assistance with this codicological investigation. According to
his remarks, the outlined paleographic features may signify an even later date.
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Codex Parisinus gr. 401

The codex 401 from the manuscript department of Bibliotheque nationale de France in
Paris is an exceptional item within the reviewed collation. The information on this codex is
derived from the monumental publication by Karl Krumbacher, which contains a thorough
description of the manuscripts’ contents, as well as from a brief note by Jean Darrouzes, who
provides several observations regarding the marginal scholia. © These insights are
supplemented by the results of my own investigation.

In its present state the codex contains 172 folia with 20 texts, which are exclusively
dedicated to Saint George. However, the original ff. 1-37 have been lost and replaced later with
“a thin, ribbed paper with a watermark (shears),” while the remaining part is written on a thick
bombycine paper.** According to Krumbacher, the contents of the manuscript can be divided
into eight textual groups, which constitute offices on the feast days related to Saint George,*?
as well as canons for the saint, a group of six miracles (including the subject of the present
thesis, BHG 691v), and, ultimately, Saint George’s passio in Theodore Daphnopates’
recension.*?

In the comments regarding the structure of the codex, Krumbacher remarks that “the
texts combined in the Codex Parisinus were initially conceived as a united entity.”** He
supports this claim with codicological evidence, referring to the passio fragment (ff. 117-172v),
which is rather independent from the rest of the liturgical passages in the codex, but follows

the preceding text on the same folio without interruption. Having investigated the individual

40 Karl Krumbacher, Der heilige Georg, 272-275; Jean Darrouzés, “Les manuscrits originaires de Chypre a la
Bibliothéque Nationale de Paris,” Revue des études byzantines 8, no. 1 (1950): 162-96.

41 Krumbacher, Der heilige Georg, 272. The replaced folia have also been noted by Darrouzes, “Les manuscrits
originaires de Chypre,” 176.

42 April 23 — martyrdom of Saint George. November 3 — consecration of the cathedral in Lydda in the name of the
saint.

43 Which is ascribed to Symeon Metaphrastes on fol. 117: Maptopiov tob dyiov xoi &v86Eon peyolopdptupog
T'ewpyiov cvyypaey mTopd Zopedvog poyicTpov Kot AoyoBETov 10D dpdpov.

4 Krumbacher, Der heilige Georg, 275.
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hymns and canons, Krumbacher develops the initial hypothesis, claiming that this textual
collection does not represent an actual akolouthia in respect to the part of the Office, but is
rather a compendium related to the celebration of Saint George’s feast days. “The canons, as
shown above, with the exception of the third, have not yet been prepared for use in worship;
they exist here primarily as literary texts; but the insertion of the hymn piece in the third canon
proves that there is already a relationship to worship.”* Most importantly, he places the
miracle group within the same functional framework, defining it as a necessary supplement to
the liturgical material. Finally, Krumbacher suggests the following definition for the structure
of Cod. Parisinus 401: “It is a collection of liturgical materials for the two feasts of Saint
George, supplemented by the Passion of the Saint, which was intended to be read outside the
Service.”*6

Jean Darrouzes expands this definition by identifying a region, where the codex may
have been in use: “It was intended to be used during service in a church of the saint of the
eparchy of Solea <on Cyprus>. Indeed, on ff. 110 and 112, an inscription addresses the bishop
of Solea.”*’ Darrouzes has also identified a series of other dedicatory inscriptions in the
margins: an obituary for a certain father John, which contains the year of his death (1409, a
potential terminus ante quem), and is expanded with a later addition, stating that John was
buried at the church of Saint George’s “tfig AvopwkAiidov.” Unfortunately, Darrouzés was
unable to identify this church, neither does he provide any further information on the Solea
eparchy inscription. He dates the codex to the 14™ century (despite the obituary inscription
referenced above), while Krumbacher suggests the 14"-15t centuries dating.

Darrouzés briefly elaborates on the style of writing, characterizing it as typically

Cypriot, in an intense black ink, with square-shaped letter-forms. As pointed out above, the

% Ibid., 276.
%6 Ibid., 277.
47 Darrouzés, “Les manuscrits originaires de Chypre,” 176.
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codex is written in two hands: the first, featured on ff. 1-37, is defined by a lively, irregular,
and non-constrained character, with letters-forms of divergent sizes, protruding ligatures and
occasional flourishes, as well as abundant rounded elements in the ductus. The second part,
presented on ff. 38-172v, is much more regular, and strictly follows the ruling. In my opinion,
Darrouzes’ remark on the square shape of the letters is more relevant for the second hand. It is
also worth to mention the differences in the ornamental décor: the second part features
headpieces with floral ornaments, depicted in a red ink and in a uniform style, while the first
part contains a variety of polychrome decorations in a more relaxed and discrepant manner.
The miracle text (BHG 691v) is featured on ff. 61-65v, with a title: ITepi tijg dntaciog
100 dpovg tdV dhoudv. Incipit: Apwpev Tovg dpBuApovS TV dtavoinv fudv. Explicit: & tod
napadoEov Badpatoc: Tic fikovoev &5 aidvog tolwdTo Bowudola: & 6 KOPLOg TG HAPTLPL

gmoinoev- ® 1 S6Ea pnv.

Codex Parisinus gr. 1164

The information on this codex is rather scarce. It is a composite manuscript, containing
370 paper folia, which comprise different dating clusters within the 15"-16%" centuries period.
Authauser describes the style as a “thick, plump minuscule,” which is confirmed by my
observations.*® The writing is quite expressive, with active ligature interlinear protrusions. At
the same time, the lines mostly conform to the horizontal ruling. Fol. 104v features two
majuscule initials, and four n-initials appear on fol. 107 to denote the individual passages.

Aufhauser’s remarks regarding the irregularities of diacritic marks and abundant

iotacisms have led him to assume that the scribe may have not been well-trained.*

48 Authauser, “Eine apokalyptische Vision,” 137. The codex is available online as a digitized copy at
https://gallica.bnf.fr/ark:/12148/btv1b10722200n, accessed January 29, 2018.
49 Aufhauser, “Eine apokalyptische Vision,” 138.
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Oosterhuis-den Otter identified a six month lectionary within the core of the
manuscript, surrounded by various patristic texts.>® The groups of texts related to Saint George
includes the following miracles: De bobus Theopisti (BHG 689), De dracone (BHG 687), De

daemone (BHG 687Kk). The vision miracle (BHGu) is written on ff. 104v-108.

Codex Brixiensis A. 111. 03

The codex has been investigated by Krumbacher, who has incorporated the text of Saint
George’s Conception and Nativity legend into his publication.®® However, he provides no
codicological commentary of his own, supplementing a reference to the Martini-Bassi
catalogue.® The latter contains an extensive list of texts, as well as a brief description.

This composite manuscript contains 571 folia, measuring 285 x 194 mm., and featuring
multiple hands. It was most likely combined from various quaternions, which originally
belonged to other codices. The Pinakes online catalogue dates various textual entries to the

15t 16t and 17t centuries.>3

Preliminary Conclusions

Based on the collation presented in this chapter, it is possible to outline the following
similarities. Most of the codices are attributed to the 14™ century, with the exception of
Parisinus gr. 1164 and Brixiensis A. Ill. 03. All of the codices have either been explicitly
identified as menologia and lectionaries, or contain traits, which can signify their liturgical
function.

Codex Parisinus gr. 401 is the most fascinating within the group, since the texts it

contains are dedicated exclusively to Saint George. The liturgical textual core of the

%0 Qosterhuis-den Otter, “Four Pseudo-Chrysostomian Homilies on Job,” 13.

51 Krumbacher, Der heilige Georg, 103-105.

52 Emidio Martini and Domenico Bassi, Catalogo Di Manoscritti Greci Esistenti Nelle Biblioteche Italiane., vol.
1, 2 (Milan: Hoepli, 1896), 225-241.

53 For the full list of texts see https:/pinakes.irht.cnrs.fr/notices/cote/9823/, accessed May 14, 2019.
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manuscript, which has been pointed out by Krumbacher, deserves a separate, more diligent
investigation, which must remain beyond the scope of this thesis.

As does the issue of production and provenance. While the region of production has
been narrowed down for three out of seven codices based on the information gleaned from the

secondary literature and paleographic traits, the rest of the manuscripts remain unidentified.

2. Narrative Structure

This chapter narrows down the scope of investigation and introduces the text of BHG
691u-v as the main source of the thesis, along with critical remarks, structural analysis, and
paleographic commentaries within relevant passages. The chapter aims to outline the core
narrative structure, trace its development, and highlight the distinctive literary elements, which
constitute the internal framework of the text. The resulting observations form the analytical
basis for Chapter 3, which presents observations regarding hypertextual influences.

It must be clarified that only five out of seven codices have been incorporated into the
following chapters due to the unattainability of the manuscript (Ancyrensis gr. 62, Brixiensis
A. 111. 03). The text in Atheniensis 278 and Messaniensis S. Salv. gr. 029 has been consulted

with the help of Aufhauser’s 1913 edition.

2.1. Introductory Passages

The miracle text can be divided into seven passages, which are analyzed and elaborated
upon in the subchapters below. This division is determined primarily by shifts in narrative (e.g.
changing the narration from 3 person to 1%t person; change of scene, characters, or setting)
and is complemented by paleographic commentary on marginal highlights or initials whenever
it is relevant. The seven passages are arranged into three groups, represented by the

corresponding subchapters: 2.1. Introductory passages; 2.2. Vision; 2.3. Interpretation and

14
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Conclusion. A table in the Appendix 2 demonstrates the distribution of passages across the
manuscripts, including the corresponding folia and line numbers. It is clear that three
manuscripts (i.e. Parisinus gr. 1164, Mediolanensis Ambrosianus C 92 sup, and Atheniensis
278) contain the full text of the miracle (BHG 691u), while Parisinus gr. 401 and Messianensis
S.Salv. gr. 29 feature an abridged version (BHG 691v), foregoing interpretative and
comparative passages, as well as the concluding prayer.>* For future reference the manuscripts
are noted as follows: Parisinus gr. 1164 = P1; Mediolanensis Ambrosianus C 92 sup = Am;
Atheniensis 278 = Ath; Parisinus gr. 401 = P2; Messianensis S. Salv. gr. 029 = M. BHG 691

entries are referred to by the letter in their index, i.e. U or V.

Title

While the major titular elements are shared across the manuscripts, certain versions
deviate from other in details. All versions define the miracle as a “vision” (dntacio). P1 and
Am expand this denomination with “wonder” (Bavpa), while also mentioning St. George
explicitly as an “all-glorious great martyr.” P2 and M leave the saint’s name out but provide a
topographic reference: “on the vision on the Mount of Olives” (nepi tijg dntaciog Tod dpovg
t®v 'Eloudv). The Mount is mentioned further in the narrative and is most likely related to king
David, drawing parallels between 2 Sam.15:30 and St. George singing 10 00 AafBid aGAAnAodia
during his ascent (expanded with a particular quote, attributed to a passage from Ps.118:133 in
P1 and Am).% It is noteworthy that one group of manuscripts (P1, Am) does not mention the
Mount of Olives, while the other group (P2, M) contains both the topographic reference and

the quote.

54 It must be noted that | was unable to investigate the text in two manuscripts, namely Cod. Brix. A. Ill. 3 and
Cod. 06 Mil Yz Latince 62. According to the Pinakes database, the latter contains the U-variation of the miracle,
which is represented in the other reviewed codices; while the former features BHG 691w, on which | unfortunately
cannot elaborate.

%P1, £.105 [12-14]: 4vijA@ov &v 1 8pn waAlov td mepi Tod AaPid Adyovg - katevBuvov To StaPuaté Gov Katd
70 AOY1OV Gov - ko U Kotd kKuptedodto pov ndoa dvouia -
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The Ath title presents a crucial outlying case: arokdAvyic tod ayiov peyaAopdpTupog
I'ewpyiov: kOpie evAdynoov. This is the first reference to a potentially apocalyptic narrative.
The word and its morphological derivatives (dmokatvpOsicav) also appear in P2.5 Naturally,
a single word cannot be considered as substantial basis for determining the typology of the text.

However, this detail must be taken into account when formulating the final conclusion.

Introduction
The introduction is styled in a typical Byzantine hagiographic tradition, starting with a

metaphoric exhortation:

U: P1 f.104v [3-5]

V: P2 £.61 [10-13]

"Apate 100G dQOaALOVS THG dtavoiag
VUGV adeApoi- Kol 10eTE TO Kovov
Oodpa tobto, Omep [S] €v 1Taig
NUEPAIC NUBV YEYOVEV

[10] Apwpev to0g 0pOaApOVG TGV
dlvol®dv  Mudv: Kol gldduev
apadoov Badpo 8 yéyovey - €v Toig
KOOI EKEVOLG

Raise the eyes of your thought,
brothers! And behold this
new/strange miracle, which occurred
in our days.

Let us raise the eyes of our thoughts,
brothers! And let us learn of a
wondrous miracle, which occurred in
these times.

While diverging slightly in verbal inflected forms, there are no significant textual
differences across the manuscripts. The miracle (Badpa, pootpua) is classified as wondrous,
novel, strange, and tremendous (mwapddoog, Kawvdg, &Evog, @pktdg), albeit recent and
contemporary (év taig fuépoug nudv yéyovev). The author urges his fearful audience (ot
@oPovpuevor) to comprehend the “ineffable love of God towards all mankind” and listen to the
wondrous tale. The introductory passage follows the rule of three, which enhances the initial

delivery and grabs the attention of the audience.

5 P2 f.61v [7].
16



CEU eTD Collection

‘Eyévero...

Despite being rather brief, the following passage must be viewed as a stand-alone
element, since it introduces the protagonist and opens up the narration. Paleographic evidence
supports this suggestion, as P1 has the passage marked with a flourishing e-initial, while in Am
f.6 col.2 [12] the scribe has left ample space between the end of the previous sentence
(wotpov) and the start of the next (€yévero). P2 and M do not contain any visual

demarcation. The passage opens up as follows:

U: P1£.104v [11-13] V: P2 f.61v [4-8]

[11] 'Eyéveto peta 10 yevvnOfvor tov | €y£veTo KoTd ToLC Kapovg [5]

dylov I'edpytov - kol avopiOfvar gxelvoug: ontacio Tic mapado&og:
Emélapyev €T o0TOV M Yép1g Tod dyiov | Tpog TOV paptupa 10D X[pioto]d
nv[edpato]g ['eopyov: Kotd TV and KaAvebeioay

oaOTd S6Eav- €16 onpEgiov-

[The miracle] occurred after Saint The vision occurred somehow
George was born and reached incredibly in our times, for George,
manhood, and the grace of the Holy the martyr of Christ; [and he]

Spirit shone upon him. perceived [this] sign according to the

glory, which had been revealed to him.

The U-version mentions St. George’s birth and coming-of-age, which I interpret as a
fleeting remark on the saint’s pious heritage, obligatory for the genre. The legend of St.
George’s conception and nativity, which incorporates the parents into the developing Passio
narrative, has been studied by Krumbacher.>” However, this motif is clearly not the focus of
the present text, correlating to the liturgical typology of the codices, which has been outlined

in the previous chapter.

The next few lines mention the saint fasting, holding vigils, and praying night and day

(koi fipEato vnoteioug kod dypumvionc: kol mpooevyaic Aatpevety T 0ed voktoy kai Nuépov)®

57 Krumbacher, Der heilige Georg, 243-250.
5 P1 £.104v [14-16].
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prior to his deisis, which occurs in the following passage. The verb in aorist tense and the
infinitive Adatpevev imply the general and recurring nature of these actions — another fleeting
remark on George’s piety. The V-version omits this reference and continues the interpolated
narrative, which mentions a 40-day fast (kai vnoteboog NuéEPag tecoapdKovta: tOv Oedv
ileodto Aéymv).5® Aufhauser observes a reference to Mt.4:2, possibly suggesting an imitatio

Christi concept.
Deisis

This passage introduces the saint’s prayer to the Lord, which is presented as a direct
appeal with vocatives, epithets, and a reference to Ex.19:

U: Am f.6r. col.2 [21] — f.6v. col.1 [1]

dvapye xal apykotoate: Beg tod moviog 0 pnte Apynv Exov unte t€log O
St evomhayyviav dpatov Eueavicag t@ [25] Oepdmovti cov Mmot) &v Ziva dud
OV Nyommuévov TopanA €av el d&log thg Paciieiog cov: kol keAevelg 0DAOG
GOV £tval - EUEAVIGOV oL GEOVTOV GOV TAGOILC ToAg oTpatiai cov [30] tva yvd
&t oD 1 6 0edg NGV [f.6v.1] &nl nicav v oikovuévny

O Lord Eternal, the utmost Divine source of all, without beginning and without
end. By [Your] ineffable mercy and [Your] love towards Israel [You]
manifested for Your servant Moses on Mount Sinai. Should | be worthy of
Your Kingdom and [should] You order me to be your servant, [may You]
manifest Yourself to me with all Your armies, so that [I] know that You are our
Lord, all across the oikoumene.

V: P2 f.61v [10-11]: Loapyikdtote — life-commanding / source of all life | [18]
— £.62r [1]: tva yv@® 611 B[ed]g pnovog vmapyels - kail oPepoc €mi macav TV
oikovpévn[v] — so that | know that You are the only Divine Ruler and [that you
are] feared all across the oikoumene.

This is the first account of the narrative shifting from the 3" person to the 1% person.
George’s character is finally given voice to deliver a powerful supplication. George’s plea does

not go unanswered: an angel arrives v opauartt tig voktdg, reassures the Saint that his request

59 P2 f.61v [8-10].
18
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has been heard, and relates the command of the Lord. George is therefore prompted to ascend

the mountain (P2, M: t@v 'Eloudv) and behold the revelation.

2.2. The Vision

The vision passage constitutes the most eventful part of the miracle. It is indeed the
longest passage, the revelatory culmination, overloaded with characters and vivid scenes.
Therefore, in order to enhance its comprehensibility and facilitate further literary analysis, it is
advisable to break it down into smaller units according to particular scenes, characters,
narration devices, and overarching motifs. The entire passage is presented in 1% person singular
verbs, signifying the firsthand account and contributing to the immersion. George remains
stationary on top of the mountain, in a transitional, intermediary state: still on earth, but

catching a glimpse of heaven.

Angels, wheels, and crowds

The majority of the celestial host appearing before Saint George consists of different
choirs of angels. However, their true nature and adherence to a certain choir is revealed to
George only in the conclusive interpretation, delivered by one of the angels. Prior to that the
saint perceives them simply as “gilded wheels” (koi <...> &€ldov Té660pEG TPOYOVS M MV
Sioypvoodv),?® which carry mA0n Aadv, “crowds of people,” or tdypata, “ranks, cohorts.”
Since the text does not further elaborate on their appearance, it is difficult to say, whether the
latter qualification represents a military connotation. The “crowds” descending from heaven
atop the “wheels” are qualified as ‘“unadorned, formless, gold-bearing, gold-like”
(dkoAAdmIOTOL, AoYNUATIOTOL, XPLGOPOPOL, XpLCoeldeic).tt Their number is uncountable: the

cohorts estimate popiot popidoeg, myriads upon myriads.

8 p1 .105 [18-19]
61 p1 .105 [28] — f.105v [1].
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The four initial groups enter the scene from four cardinal directions, while their arrival
is signified by fiery flashes, thunder, or rays of light: four wheels come from the east, six from
the west, twelve from the north, and four from the south. The arrival episodes are expressed in
almost identical phrases with a similar syntax and ample use of the adjective 6potoc,

contributing to the recurring pattern of the scene.

Each group is singing praise to the Lord:

P1£.105 [21-22]: Ad&a év Dyiotolg Bed [30] kai £mi yiig eipnvn

Glory [be] to God in the highest [heaven] and peace [be] on earth.5?

£.105v [1-2]: Ayloc 6 0e0¢* Gylog ioyvpog: Kai 6 ToHTOL Opota

“Holy God, Holy Strong,”® and other similar to this.

[11-12]: Eig &ytoc €ic kOprog- Incodc Xpiotdc 6 &pyOUEVOS EIC TOV KOGLLOV-
péAota kol Tpog tov dylov ['edpylov:

One is Holy, One is the Lord, Jesus Christ, who comes into the world, and
most of all — to Saint George.

The psalm-singing in qualified as “fear-inducing, enfeebling both the mind and the
soul” (1 yoApmdio goPepd - Sraldwv vodv kai youynv).8* Following their descent, the heavenly

hosts come together and stop next to Saint George.

Thrones, Virtues, ckgv0g

The next scene is introduced by the appearance of the “gracious sun” (fjA1og g0pHEVNC
Mev Tpog Mudc).% As George struggles to make out the source of the light (160ev 10 @),

he sees “twelve thrones atop the clouds, and men, [both] handsome and fearful, sitting on the

52 Aufhauser notes the reference to Lk.2:14 §6&a &v Dyiotolg Oed ko ém yiig eiprivn &v dvBpdroig evdokiag. See
Aufhauser, Miracula, 139.

8 Initial lines of the Trisagion: Holy God, Holy Strong, Holy Immortal, have mercy on us.

64 p1 £.105 [6-7].

8 p1 £.105Y [13].
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thrones” (180ov 8®dgka OpOVOLC EMdve TAV VEPEADY: Kol Bvdpac eDESEIS kol pofepodg: Kai
gkdBovto €ml tovg Opdvoug). Following this group, a “large golden vessel” (okedog péya
¥pvcodVv) appears, engulfing the entire world, earth, sea, mountains, and hills with “a pristine,
dreadful, and sweet fragrance”. With the appearance of the Virtues (dvvdpueig) and an
“illuminated cloud with the icon/image of a man, more pristine than the rays of the sun” (kai
VEQEAT QOTEWVT] LET OOTAV: Kol &V HECH THG VEPEANG ElK®V AvOpOTOL: KaBap®TEPA NALIKTC
axtivag) the narrative shifts into a new register. The cohorts start worshipping the ‘icon’” one
by one (kai fip&avto ta taynata &v kb’ v mpookuvelv i) €ikovt €keivn). This motif, along

with the overall processional nature of the narrative, is reminiscent of the Heavenly Liturgy

typology.

The voice of God

The vision reaches its culmination with the Lord addressing Saint George. The voice of
God comes from a “fiery cloud with uncountable multitudes in the midst” (vepéin o €idet
TLPOC Kol TANON avapifunta &v péow Tiic vepéing) and is qualified as “immaculate and life-
commanding.”% The scene is preceded by the descent of archangels as “four fiery pillars”
(e1dov TécC0pPNG GTLAOVS TVPOVG KATEPYWUEVOLG €k TOD ov[pa]vod), and the great ‘spirit’
(mvedpa), “turning over mountains and stones” (Stahv®v Opot kai mé€tpoc). The Saint is urged

to place his face upon a stone and listen carefully:

Am .7 col.1[33] — f.7v col.2 [22]

George, behold, I have fulfilled your plea, | descended on your behalf from
Heaven; it is impossible for you to see my face, for no man may gaze upon my
face and live. And [this] shall be a sign [to you], My right hand shall protect you,
and | shall place my spirit upon you, and you shall be the first in my kingdom.
And whatever you [might] bind on earth shall be bound in heaven, and whatever
you loosen in heaven shall be freed upon earth, and whatever you request in my

86 P1 £.106 [16-19]: 1 dypovtog kai {mapyikatdtn eovi Tod Oeod- 1 Sapphaca té Seoud Tod Oavétov: Kai
Copdoaca Tov dtdforov: kai TOV AddU AvaoTHGOCH
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name | shall grant you, and your name shall be in the Bible. You shall become
martyr on my behalf. Thrice will they put you to death, but I shall raise you to
the exultation of people, and your name shall be known from one end of the world
to the other. I shall not adjure you, but through being the endurance of the
martyrs// but because you are the endurance of martyrs, [and] because of [this] |
loved you just as [l loved] Abraham, Isaac and Jacob. And wherever you are, |
[shall be] by you. Go in peace, o chosen of my kingdom; go to the down-trodden,
for you will come back in short time into my final and immortal kingdom.

I'empyle: 1000 éminpwoa v aitnoiv cov: kai kKatiiAbov [f.7 col.2] d1d o€ €k TdV
oVPOV®V: 00 duvaToV d¢ 1OElV 6€ TO TPOSMTOV Lov: ATt 00 U dyntot dvopwmog
10 TpodcOndV pov Kol {foetar kai Eotot onNUelov Kol GKeMAcEL GOl 1) 0e€1d [Lov-
[5] xoi Oom 1O Tvevud pov €ml 6 Kol o€l TPMTOG &V T Paciieiq pov: kol 6
g0 Onomg &mi NG YN EoTan 0€0EUEVOV €V TOIG OVPAVOIG: Kol O €0V aUthong €V TQ
ovopati pov: dmcw oot kai Eotan to dvoud [10] cov €v 1fi dbavate PiPro- kai
VIEP EUOD HOPTLUPNOELS TPITOV 6 Bavatdoovsy: K ayd GVOGTACH G &ig
ayoAdiopo €0vadv: kol &otor 10 dvopd cov yvwotov: Amd TEPAT®V TR
oikovpévng: od uf oe [15] dmpaptopiom: GAAL d10 O elvel og Dmopovy TdV
HOpTOP®V - 810 Nyannod oe g Tov APpadp: kol Toadak: koi Tokop- kol 6mov
gav €om K oyd Hetd 6od- mopevov ig eipnvny 0 kAektog TG Paciieiog [20] pov-
TOPEVOL €1G TNV KAT® TOTOLUEVNV: UET OAlyov O¢ maAlv- eloéABelg eig v
Baotieiav pov v diddoyov kai abdvatov -

Hence, the theophany is complete, George’s request has been fulfilled. Moreover, the
details of his imminent martyrdom are revealed to him, including the three episodes of death
and resurrection. The Greek in lines 14-17 is problematic: the double negation ov un in the
protasis is most likely corrupted due to iotacism, which is rather prevalent in P1 and Am. A
personal pronoun pot may be supplied as a potential substitute, changing the translation to “I
shall not subject you to martyrdom on my behalf / for me.” The lines in P2 support this
suggestion: o0 yap f0ehov T paptupiicar oe: GALL Sta TO elvoi 6g VTOUOVE THV popTOPOV
ocvveympnoa todto yevésOar (for I do not wish for you to become a martyr, but through this I

shall make way for you to become the endurance of the martyrs).®’

67 £.65 [15] - .65V [2]
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Transcendent State

Before continuing with the narrative, it is necessary to point out the state of Saint
George himself. Emotions are explicit in the passage: the saint is overcome by fear (£upofog
d¢ yevouevog), struggling to make out the source of the supernatural fire (koi dtevicog 10€lv
n60ev 10 mOp). Further emotional expressions reoccur throughout the vision scene, intensifying
this state: George “considers in fear, what could it [all] be” (guod o6& peta @o6Pov
Srohoyilopévon ti dv to910);% he marvels (Qavpdlovtoq) at the strange scenes unfurling in his
presence. His bewilderment reaches the utmost intensity right before the speech of the Lord,

affecting George’s physical state and rendering him speechless:

P1 £.106 [14-16]:

Kol RAOeV dxcTic HAiov Kai ESmKEV ot ig TV KOpLETV Kol GLVETAPAEEY ot
Kol 1 Yoy pov i &ykAnowy teleiav €y€veto Kai 1 YADCOO, LoV KEKMAVTOL
@ Aapryyi pov-

A ray of sun came and touched me on the head and confused me, and my
soul became absolutely closed off [cf. kielo1g? éykAein? | Am: was in fear],
and my tongue had been impeded by my larynx.

Am £.7 col.1 [26-29]: éxkAnyv | P2 64 [19] — 65V [5]: 7| yoyi pov €dethiace

Another outstanding aspect is the synesthetic character of the narrative. George listens
and hears, gazes and sees; he smells the sweet fragrance emanating from the vessel; he feels
the ‘touch’ of the ray of light as much as he feels the stone, upon which he is urged to place his
head. However, the saint remains passive, he does not (or simply cannot) react to any of the

stimuli.

6 p1 105" [23-24].
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2.3. Interpretation and conclusion

As has been outlined in the introduction to this chapter, the following passages (i.e.
interpretation, comparison with other prophets, and concluding prayer) are present only in the
U-version (P1, Am, Ath). The reasons for this abridgement are not entirely clear, especially
considering the exegetical value of these lines. The V-group (P2, M) is dated to the same period
as the U-group, 14" century — therefore, it is likely that there may have existed an intermediary
abridged prototype. However, considering the prevalent liturgical element of the codices, the
text could have been abridged with practical implications, in order to incorporate it into the

service.

The previous chapter leaves both the protagonist and a potential reader confused; the
author joins in exclamation: “O what a strangest of miracles! Who has ever heard of such
strange wonders, which the Lord has performed for Saint George!”%° Conveniently enough, a

seraph descends to shed some light on the matter:

P1f.106v [17-27]

ol T€00apEeG TPOYOL Ol Ao AVATOAMV €lciv TO PpikTa XepovPip Kai ol dmd
duoudv o Gyla Lepagip kai to Evéoéa €omtépuya kai ol [10] dmd votov
ol dMdeKn AeyEDVEG TOV TOALVOUUATOV Kol o1 dddeko Bpdvol ol €l TV
vepeA®V €ictv o1 dmdeka padntoi tod Xpiotod ol pEAAOVTEG Kpival TOG
dmdeka LAAG ToD Topanid, 10 0& okedOC TO YPLGOLV TO TNV ELWOIAV
TANPOVV TO TAVTOL TO TVED A THG AANnOeiog 0Ty, Kai 1 VEQEAN 1) Eyovca Td
A0 TV dyyéhov €otiv 0 viog Tod [15] 60D kol ol Téooapeg oTOAOL €lGiV
ol apydyyerot kol 0 oPepa Ta £V AT 6 KOPLOG EGTIV

The four wheels from the East are the fearful cherubim. And [those] from
the West [are] the holy seraphim, the esteemed six-winged [angels]. And
[those] from the South [are] the twelve legions of the many-eyed [i.e.
Thrones, or ophanim]. And the twelve thrones upon the clouds are the
twelve apostles of the Lord, who will judge the twelve tribes of Israel. And
the golden vessel, which filled everything with sweet fragrance, is the Holy

89 & v mapadotmv Bavpdrov - Ti fikovoey - €€ aidvov Tiabta Tapddofa Boduata - & 6 k[VpLo]c Emoincey PeTd
@V &yrov ['ewpy[iov]
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Spirit. And the cloud bearing the throngs of angels is the Son of God. And
the four pillars are the archangels. And the frightful [entity] in the [cloud] is
the Lord <...>

Therefore, the revelation continues even after the departure of the major characters.
Considering the preceding authorial exclamation, which separated the flow of the narrative, it
is likely that the angelic interpretation is a plot device, seeking to reconcile the miraculous
narrative with conventional angelology. However, not only does the passage omit the “four
wheels from the north,” there is also no mention of Dominions (kvpiotnrec), Powers

(é€ovoiom), or Principalities (apyai).

Comparison with the other prophets

“Where shall I praise you, Saint George, the great-martyr of Jesus Christ? In the New
[Testament], or in the O1d?” (mod g éykopdom peyaropdptug Tod X[ptoto]d 'ewpyie - €v [5]
h modond 1 &v tf) véa).”® These words preface another narrative shift: the miracle reaches its
end, and the anonymous hagiographer seeks to take the stage. The following passage features
several comparative reflections, which intend to prove that Saint George has been granted a
much greater divine favor than some of the OT or NT prophets. These entries follow the same
scheme: the great so-and-so has done X, but you, o George, have done X+1. The choice of

saints for comparison seems to have been dictated by the affinity to the revelatory narrative:

P1 f.107 [5-25]

[5] Hoaiog 0 péyoc mpoentng &v tij Aapidn toig yeileowv tov Ogiov dvOpoka
85éEato: ol 8¢, O mappaxapiote Fempyte, Ghov £vedvOng 1o mvedpa o éylov-

Aavih 6 mpoetg &v 16 motau®d XoPap £1dev Opdvovg Kai ToAodg HUepdY
[10] éxdBnto kai yilon yvAddeg EleltovpyoLY AT GL OE OO HOVoV yikon
yoMadeg e1dag, GG koi popior popiéde kai Tov Pactiéa Thg SOENC HeTd TGV
ovpovioy SUVAIE®Y, TPOCHTOV TPOG TPOCMTOV EI00G Kol THV &yYpovToV avTod
POV fIKovcoc.

70 p1 £.107 [4-5].
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eig ékelvov 1OV amdotohov [Tadiov; GAL ékelvog Mprdyn €ig TOV Tapdogicov
[15] xoi €idev koi odk HOVVAON Tt dupyMoocOar oo 8¢ o poPepd odpota TV
gmovpaviov €0edowm kal TV aT®dV d6Eav dinynoot Exelg

[20] eig éxelvov TOV TPOTOUAPTLPA ZTEPAVOV; AL’ EKETVOG HEAA®MV TTOPASIOOVaL
10 TVED PO TO By1ov anTod E18EV TOV 0VPOVOV AVE@YLEVOV Kail TOV DIOV T0D Og0D
EoTdTO &K SeE1dY avToD. 6V 8¢ M moppokapioTe Iedpyte o0 pévov TOV Lidv Tod
[25] 00D £idec, GALNL Koi TOV ToTépal Kol TOV LIOV Kol TO &ylov Tvedpa.

The comparison does not provide any conclusion: it seems that the eminence and
primacy of George’s glory is evident and irrefutable. Paleographic evidence supports the
suggested importance of this passage: P1 designates each mod og €ykouidow phrase (which
preface each comparative entry) with a n-initial; Am has the entire passage marked with a thin

line in the margins.

The laudations continue: “Where shall I praise you, o George, the great-martyr of Jesus
Christ? | cannot find a worthy way (kot’ d&iav ody evpiokw).”t This humble phrase is followed
by an extensive list of praises and glorifying epithets, including novel sobriquets, such as 6
ocuumoAitng v ayyéhwv (“the fellow-citizen of angels™), 0 yv@dpipog tiic ayiog tpradog (“the
one who has perceived the Holy Trinity””); along with more traditional epithets, such as T®v
alynoAdtov 0 élevbepwtig (“the liberator of those in captivity”). The passage ends with a
prayer to Saint George and blessings to all the faithful Christians, who pray, minister, or

commemorate the Saint.

Intermediate Conclusions

This chapter has presented the most significant elements, which contribute to the
dynamic development of the narrative. The overall narrative framework is congruent to the
typology of the codices, which include the text. Liturgical motifs, i.e. direct textual references

to the liturgical hymns (tpiodylov, yepovPikov), as well as the sequential introduction of

7L p1 f. 107 [27].
26



CEU eTD Collection

characters and motifs via almost verbally identical passages, seem to establish a connection

between the protagonist receiving a vision of the Heavenly Liturgy and the audience attending

a service in church.
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3. Suggested Comparative Frameworks

The third chapter discusses the individual literary motifs, narrative elements, and visual
tropes, which may have been influenced by other literary genres and traditions. The genre of
apocalyptic literature offers a vast array of potential allusions and parallels for the text in
question, but the problem of defining Saint George’s vision as “apocalyptic” is controversial.
On the other hand, as will be demonstrated below, certain motifs may have been transmitted

from other hagiographic texts related to George.

3.1. The Apocalyptic Component

One of the elements, which enable the discussion of the apocalyptic component within
this miracle, besides the textual references, is the title of Johann Baptist Aufhauser’s 1911
publication — “Eine apokalyptische Vision...”’? In order to establish whether BHG 691u-v can
be classified as an apocalyptic text and identify the textual elements, which may have prompted
Aufhauser to define it as apocalyptic, it is necessary to review the text against the backdrop of
the Byzantine apocalyptic literary framework. Therefore, this sub-chapter aims to outline
several better known sources, which have been clearly distinguished as apocalypses, in search
of potential nodes of comparison.

The literary world of the Byzantine apocalypticism has attracted much scholarly
attention, resulting in a corpus of works, which have largely focused on studying individual
texts and identifying traces of apocalyptic themes within the distinct literary genres (e.g.
homilies). The fundamental publications include Paul J. Alexander’s “The Byzantine

Apocalyptic Tradition,” which examines the Apocalypse of Pseudo-Methodius of Patara.”

2 Aufhauser, “Eine apokalyptische Vision,” 1911.
3 Paul J. Alexander, The Byzantine Apocalyptic Tradition (Berkeley: University of California Press, 1985).
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Jane Baun’s masterful study of the Apocalypse of Anastasia and the Apocalypse of Theotokos
in relation to their Late Antique literary prototype, the Apocalypse of Paul, is a perfect example
of a diligent and scrupulous comparative criticism.” Paul Magdalino examines the varying
concepts in Byzantine eschatology within the context of political environment.” However, a
general survey of the Byzantine literary apocalyptic framework still remains to be written. In
the chapter on Byzantine Apocalypses in the second volume of the Encyclopedia of
Apocalypticism, David Olster remarks on the scarcity of synthetic and integrating analysis
produced in this area, the results of which “hardly compare either in detail or in depth with the
study of Western medieval apocalypses.”’® This notion has been repeatedly voiced in various
scholarly publications throughout the next two decades.””

Scholars embarking on an ambitious quest to provide a systematic classification for the
discrepant texts, which belong to the Byzantine apocalyptic milieu, inevitably face the issues
of defining the terminology, the internal taxonomy, and the scope of sources. Which traits
constitute a literary apocalypse? Which characteristics should be utilized to classify the wide
spectrum of apocalyptic texts? How is it possible to differentiate between “apocalypse,”

“apocalyptic,” apocalypticism,” and “eschatology?”

74 Jane Baun, “The ‘Apocalypse of Anastasia’ in Its Middle Byzantine Context” (PhD diss., Princeton University,
1997); “The Moral Apocalypse in Byzantium,” Apocalyptic Time, 2000, 241-67; Tales from Another Byzantium:
Celestial Journey and Local Community in the Medieval Greek Apocrypha (Cambridge University Press, 2007);
“Apocalyptic ‘Panagia’: Some Byways of Marian Revelation in Byzantium,” in The Cult of the Mother of God In
Byzantium: Texts and Images (Burlington, VT: Ashgate, 2011), 199-218.

75 Paul Magdalino, “The History of the Future and Its Uses: Prophecy, Policy and Propaganda,” in The Making of
Byzantine History: Studies Dedicated to Donald M.Nicol on His Seventieth Birthday, ed. Roderick Beaton,
Charlotte Roueché, and Donald MacGillivray Nicol (Aldershot: Variorum, 1993): 3-34.

76 Qlster further outlines several key factors, which in his opinion lie at the root of this phenomenon: the absence
of a “great” Byzantine apocalyptic author (as opposed to e.g. Joachim of Fiore in the West), the unproductive
scholarly distinction between the “high” and “low” literary genres and sources, and the misattribution of the
Byzantine apocalyptic category. Although I do not necessarily agree with his first claim, I find Olster’s
observations crucial and relevant for the modern discourse on Byzantine literature. See David Olster, “Byzantine
Apocalypses,” in The Encyclopedia of Apoclypticism, ed. McGinn, Bernard, John J. Collins, and Stephen J. Stein,
vol. 2, (New York/London: Continuum, 2000): 248-51.

" See Leslie Brubaker, “Byzantine Visions of the End,” Studies in Church History 45 (2009): 97-98; Jane Baun,
“Moral Apocalypse,” 241-245.
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The researchers of Byzantine apocalyptic literature have produced several models
aimed at solving these questions. By tracing the development and dissemination of the
pervasive narrative structures within the groups of source texts, which have shaped the
Byzantine apocalyptic framework, scholars have been able to pinpoint the recurring literary
topoi, such as the Last Emperor topos, the prophecies on the seven year-weeks, or the literary
katabasis along with the visions of Heaven and Hell. The results of these typological surveys
formed the basis for emerging categorization within the corpus, distinguishing between the
political/historical and moral apocalypses, as well as classifying an isolated sub-genre of “tours
of Hell.” However, the source text of the present thesis does not fit any of the proposed models.
As has been shown in Chapter 2, the miracle does not contain any references to a political
component (in contrast with, e.g. the Book of Daniel, which has influenced the Pseudo-
Methodius Apocalypse), nor does it involve a katabasis motif, as, for example, the Apocalypse
of Theotokos and the Apocalypse of Anastasia.

Without a substantial comparative model, which could enable the identification of
hypertextual influences for BHG 691u-v within the corpus of Byzantine apocalyptic literature,
it may be prudent to expand the periodization scope for the sources and investigate the research
on the Late Antique apocalyptic prototypes in search of a relevant model. This expansion is
substantiated by the eminent transtextual relation between the Byzantine literary tradition and
the Antique textual core. This notion has been expressed and reaffirmed in the scholarly
discourse: to quote i.a. Jane Baun, who observes how “the Eastern <apocalyptic> tradition drew
on a rich variety of pagan, Jewish, and Christian texts to create a number of distinct strands.”®
A fundamental publication in the Semeia journal presents the results of a meticulous

survey of the apocalyptic literature within the period 250 BCE — 250 CE, which has been

78 Baun, “Moral Apocalypse,” 243.
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carried out by the SBL Apocalypse Research Group chaired by John J. Collins.” Despite the
fact that the publications in this volume comprise the intermediate analytical findings, which
have attracted a fair amount of criticism, Collins’ contribution resulted in a proposed
comprehensive definition for the apocalypse as a literary genre:

“’Apocalypse’ is a genre of (1) revelatory literature with a (2) narrative

framework, in which a revelation is (3) mediated by an otherworldly being to a

(4) human recipient, disclosing a (5) transcendent reality which is both (5.1)

temporal, insofar as it envisages eschatological salvation, and (5.2) spatial
insofar as it involves another, supernatural world.”8°

This definition has later been emendated by David Hellholm, who has observed that
Collins’ model neglects the “statement of function,” which raises the question of practical
implications regarding the genre.8! Nevertheless, Hellholm accepts the definition, expanding it
with “the following addition on the same level of abstraction: ‘intended (6) for a group in crisis
with the purpose of (7.1) exhortation and / or (7.2) consolation by means of divine authority.””8?

Based on the textual analysis of the miracle presented in the Chapter 2, it is possible to
outline the textual elements of BHG 691, which are indicative of each category. The (1)
revelatory nature of the miracle is intrinsic to the entire narrative. The (2) narrative framework
is represented by a simple embedded structure, which involves two narrators: an anonymous
author (Introduction — 'Eyévero...; Comparison — Concluding prayer) and the Saint himself
(Deisis — Interpretation). The revelation is (3) mediated by several otherworldly actors,
including angels of various ranks and the voice of the Lord. Considering the brief mention of
Saint George’s birth in the prologue along with the details of his imminent martyrdom revealed

in the vision (4) the recipient is granted an ante-mortem revelation. The (5.1) temporal element

is represented by the promise of a personal salvation for Saint George, which is further

8 John Joseph Collins, ed., Apocalypse: The Morphology of a Genre, Semeia 14 (The Society of Biblical
Literature, 1979).

8 Collins, Apocalypse, 9. The numeration of the defining elements is my own.

81 David Hellholm, “The Problem of Apocalyptic Genre and the Apocalypse of John,” Semeia 36 (1986): 26.

8 Hellholm, “The Problem of Apocalyptic Genre,” 27. The numeration is my own.
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extrapolated onto the faithful Christian audience in the form of an (7.1) exhortation and (7.2)
consolation within the Concluding prayer passage. The calamities referred to in the prayer (i.e.
famine, earthquake, flood, hail, and war) represent the hardships of a (6) group facing a
potential crisis. While the (5.2) spatial component is not as explicit as in the “tours of Hell”
apocalypses, the concepts of travel and space are present in the episode of going up into the
mountain.

Considering the broad temporal and cultural scope of Byzantine apocalyptic literature,
the variation within the genre and the potential for interpolation is extensive. Therefore, | would
agree with Aufhauser’s denomination, to the extent that “die apokalyptische” must remain an

adjective (i.e. a supplementing component, classifying an essential element) within this model.

3.2. The Protagonist Component

The choice of the protagonist for this text is most unusual, since the narrative does not
feature any major connections to other texts in the Greek corpus of Saint George’s miracles.
However, certain aspects are worth outlining in order to postulate potential comparative bases.

The visionary aspect, comprising the core of BHG 691u-v, is present, albeit to a lesser
extent, in the saint’s passio (BHG 670a) and the select ante-mortem miracles, such as
De Dracone, De Zona Sancti, and De Daimone. The narrative structure for this element is
mostly uniform: Saint George addresses the Lord in prayer with a specific request, which is
responded to either by an otherworldly mediator (angel) or the voice from Heaven. The
recurring prison scene, in which the saint experiences a theophany and is granted a revelation
regarding his forthcoming martyrdom, death, and resurrection, is the most representative
example of parallelism.

Individual miracles also contain passages, which can be related to the vision text.
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De Dracone, Aufhauser, 120 [13-15]%3

BHG 691u, P1 [14-15]

[13] Avapye, adpote, (oopyikdToTe
movTokpdrtop, 0ee 10D TOVTOG KOGHOL
omov o&v &yeig [15] uqte apymv unte
TENOG

O eternal, invisible, life-commanding
pantokrator, God of all the universe,
whereas You have no beginning and no
end...

[14] Avapye, Coapyikodtate 0gg 10D
Tavtog, 0 pnte apynv &wv [15] pnte
TEAOG

O eternal, o life-commanding God of all,
He who is without beginning and
without end. ..

De Zona, Aufhauser, 134 [4-5]

BHG 691u, P1.

<...> tva yv@uev, 811 oO &l 0edc
aAnOwvog puéyoc kol oPepoc

<...> so that we may know that you
are the true God, great and fear-
inspiring

<...> tva yv®, 811 oD €1 6 080 UV OC
@oPepoc €ml miloay TNV oikovuUEVNV.
<...>so that I may know that you are

our God, who is feared across the entire
world.

The Coptic corpus of Saint George’s vita and miracle texts, translated by Ernest A.
Wallis Budge, contains an encomium to the saint composed by Abba Theodotus, the bishop of
Ancyra.® The text relates the passio story, along with the legend of the relics transfer. Budge
remarks that he was unable “to find an allusion in the encomium of Theodotus, Bishop of
Ancyra, to any other work on St. George.”® However, after a preliminary investigation, it is
possible to observe that the text does contain several passages, which bear close semblance to
BHG 691u. They appear in the introductory and intermissive parts, where the narrator’s voice

is more prevalent.

Encomium of Theodotus, bishop of Ancyra, transl. E.A.W. Budge [310]

George, my master, by what holy name shall | call thee? Shall I call thee
“Prophet” or “Lawgiver” or shall I say “Apostle” or “Martyr” or “Righteous

8 See Aufhauser, Miracula, 113-29, 134-37.

8 Emest A. Wallis Budge, The Martyrdom and Miracles of Saint George of Cappadocia. The Coptic Texts
(London: D. Nutt, 1888).

8 «“< . > save the encomium upon him attributed to Theodosius, Bishop of Jerusalem.” The latter encomium
remains outside the scope of the present thesis. See Budge, The Martyrdom and Miracles, xvi.
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man?” In very truth thou art worthy, beloved of Christ, to be called by all these
names, but if I call thee “Prophet” thou excellest the Prophets, and if I call thee
“Lawgiver” thou art also more excellent than the Lawgivers. Moses the
lawgiver saw but a little of the glory of God; but to thee, George, my master,
did God speak mouth to mouth in glory and honour. The Apostles who were
twelve and seventy preached in all the world, each in his own country, and
rebuked those who served idols and turned them to Christ: but thou, brilliant
star, hast by thyself rebuked the idolaters, and governors with their armies and
the whole world, and hast overthrown them with the fire of heaven, and hast
made the name of Christ to shine throughout the whole world.

This matrix of comparison does not appear in any other text related to Saint George.
While the main comparative categories (e.g. “Prophets”) are mostly shared between the two
passages, the essence of comparison is different. Theodotus alludes to the scenes from Saint
George’s passio, which include the prison theophanies, casting down the pagan idols,
converting the generals, and the invocation of a fire upon the lawless governors, pronounced
by the saint before his death. The pairings featured in the BHG 691u text refer back to the

vision itself, foregoing any references to the rest of Saint George’s hagiographic corpus.

After the conclusion of the martyrdom events, the text introduces a new narrative,

relating a revelatory experience of a certain bishop, who “was taken up to heaven in vision.”%®

E.A.W. Budge [327]

<...>and he saw most exalted mysteries the which it is not lawful for an earthly
being to utter. He said, “I saw that [ was standing before the throne of the Father,
and | saw thousands of thousands, and myriads of myriads praising the holy
Trinity, and coming in bands, and they worshipped God, and glorified Him, and
blessed Him, and made their requests, and afterwards they stood in rows, and
no earthly creature could describe the glory and the great honour which they
had received from the Trinity. And | saw one coming forth from within the veil
like unto a king wearing a diadem of gold with seven crowns upon it, and he
was riding upon a white horse <...> And when he came forth a mighty multitude
followed him on this side <...>

8 According to Budge, the bishop may have been Theodotus himself, see Budge, The Martyrdom and Miracles,
327 (footnote 1).
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The parallels between the BHG 691u-v and the Coptic encomium are striking:
“thousands of thousands, and myriads of myriads” of angels worshipping and glorifying God,
the glorious rider, who is revealed to be Saint George himself, rides out from the middle of the
heavenly host, which had come “in bands” (similar to the way td téypato appeared in
BHG 691u-v). It is difficult to say, whether the 7! century encomium may have directly
influenced a text presented in 14" century codices. Therefore, having outlined several explicit

parallels, | must leave this subject for further investigation.
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Conclusion

This source-driven interdisciplinary research project has engaged with an extensive
scope of material, aiming to contribute to the studies of a text, which has been introduced into
scholarship more than a century ago, but not investigated since. An accurate and scrupulous
collation of the heavily fragmented information on the BHG 691u-v miracle has been the main
focus of the present thesis. The metaphor of a pitch-dark room, which is barely illuminated by
occasional faint motes of light, perfectly describes the initial research stages.

Thankfully, meticulous investigation has yielded results. The group of manuscripts,
which have been presented in the first chapter, turned out to be an inter-related entity not only
in regard to their close periodization, but also in their typology. Liturgical manuscripts
constitute a powerful medium for literary invention, extrapolation, and mimesis. Moreover,
three out of seven codices represent distinctive stylistic traits, which are deeply rooted in local
manuscript traditions (i.e. Cyprus, Reggio-Calabria, and Trebizond). Each of these localities
deserves a separate examination in the context of Late and Post-Byzantine paleography.

Unfortunately, the liturgical component of BHG 691u-v has remained beyond the scope
of the present work, and remains for future research. It may be interesting to extrapolate the
structure of the narrative upon the akolouthia and see, whether certain parallels can be drawn
between the vision and the particular elements of the Office, such as i.a. the Little and the Great
Entrance, the yepovPikév and the tpiodylov hymns, poxkapiopoi, and other less evident
components.

As Karl Krumbacher noted in conclusion to his examination of Codex Parisinus gr. 401,
a comprehensive investigation into the history of menologia (and by extension — of other
liturgical literature in its complex typology) is a fruitful, far-sighted, almost boundless task:

“Die Aufklarung dieser Frage konnte nur unternommen werden auf Grund einer
Geschichte der Georgsakoluthie, und diese wiederum lieBe sich mit Erfolg nur
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in Angriff nehmen im Zusammenhang einer umfassenden Untersuchung utber
die Geschichte der Menaeen. einer fruchtbaren, weitausblickenden, fast
uferlosen Aufgabe, zu deren Losung in erster Linie autoptische Prifung einer
Unzahl in den o6stlichen und westlichen Bibliotheken zerstreuter Hss ndétig

wire.”87

Krumbacher’s idea deeply resonates with a notion expressed some fifteen year prior by
Papadopoulos-Kerameus, who compared the menologia in their contemporary state with
museums displaying the scattered and identified parts of sculptures.® The problems of chant
attribution, error transmitting, and disparate canons have been outlined more than a century

ago. Therefore, | hope that the results of my examination may contribute to further research in

this area.

87 Krumbacher, Der heilige Georg, 277.
8 ABovéciog Homadomoviog-Kepapede, “Tysdiooua mepi tdv Aettovpyedv Mnvaimv,” Vizantijskij Vremennik,
1, 3 (1894): 341-388.
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Appendices

Appendix 1. Translation.

The translation follows the BHG 691u variant of the text, since it is a non-abridged
version, and aims for a balance between adaptation and conveying the correct sense. Certain
problematic passages still await solution. I am immensely thankful to Sdmuel Gabor for his

assistance with correcting my translation. As always, each and every mistake is my own.
The vision and miracle of Saint George the glorious great-martyr, Lord be praised.

Lift your eyes of thought, brothers, and behold this new wonder, which has occurred in
our days. Apprehend God’s inexpressible love for mankind and devote your veneration to Him.
Listen to the frightening miracles of the all-glorious great martyr George. Come hither, all the
God-fearing people, and I shall describe to you the frightening mystery, which the saint saw.

It occurred after Saint George was born and reached manhood, and the grace of the
Holy Spirit shone upon him and awoke him to the fear of God. And he started serving God
with fasts, vigils and prayers night and day. Having kept a fourty-day Fast, he started
beseeching God, saying: “O Eternal, o life-commanding God of all, You, who are without a
beginning and without an end. Who by ineffable mercy manifested to Y our servant Moses on
Mount Sinali, because of Your love towards Israel. Should I be worthy of Your Kingdom and
should You order me to be your servant, may you show Yourself to me with all Your armies,
so that | knew that You are our Lord, who is feared across all the oikoumene.”

As George the all-glorious martyr has finished this prayer, eternal and true Lord did not
disregard him, neither was He unmoved by the saint’s plea. But an angel of the Lord came in

a nightly vision and told him: “O George, your plea has been heard by the ears of the Lord and

43



CEU eTD Collection

He has revealed the following to you. | have heard your voice and your plea to Me. Behold as
| fulfill your request. Raise up to the mountain and you will see that, which you have asked for
so that you may know that [ am with you.”

When |, George, have heard this, |1 went up the mountain, singing the Psalm of David:
“Direct my steps by Your Word, and let not any iniquity have dominion over me.” As I was
singing this and many more of these, a fiery flash came from the east and appeared next to me.
As | was overcome by fear and was trying to see, where is the fire, | saw four wheels that were
gilded, and a multitude of people were on top of the wheels. And they started to move with
force and they sang: “Glory to God in the highest heaven and on earth peace.” They came close
to me and stopped on the spot. As | was considering in fear, what could this be, I heard a mighty
thunder from the west. Constrained by fear, | looked to the west for the source of the sound
and saw six wheels, same as the other, and a multitude of people upon them: unadorned,
formless, gold-bearing, gold-like; and they were singing too — “Holy is the God, Holy Strong”
and so on. And they have also come after the others. Forthwith a light came towards the north,
and | saw twelve wheels, same as the others, and many multitudes upon them, and they were
causing a frightening sound, and frightening Psalm-singing, which dissolved the mind and the
soul. But I did not perceive what they were speaking about. As | was marveling over these
[wonders], I looked to the south and | saw that four wheels were coming in force, these were
also singing “One is Holy, one is the Lord, Jesus Christ, Who comes into the world, and most
of all — to Saint George.” After the four cohorts have come together, the gracious “sun” came
to us. As | was trying to see where the light [was coming] from, | saw twelve thrones atop the
clouds, and men, both beautiful and formidable, and they were sitting on the thrones; they came
after the cohorts, and this instant | saw a large golden vessel, and it stood in our midst. A sweet
and dreadful fragrance came out of it, and with that smell it [i.e. the vessel] engulfed the sky,

the earth, the sea, the mountains and the hills, and the entire world. As | was being filled with
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this fragrance, | saw many Virtues descending [from Heaven] and an illuminated cloud
following them. And in the middle of the cloud [I saw] an icon of a man, more pristine than
the ray of the sun. It came and stood amidst the cohorts, and the cohorts started to prostrate
[before] that icon one by one and stopped on the spot.

While | was contemplating [this] in fear, | saw four fiery pillars descending from the
sky, and they came after the cohorts, and they all gathered near me. Out of great fear, | myself
did not see what to do. And | saw a great Spirit turning over mountains and stones; and a sound
of a gentle breeze, and a cloud [as if] in the form of fire, and countless multitudes in the middle
of the cloud. And as they came within a stade [from the gathering], the cohorts started singing:
“One is Holy, One is the Lord, the King of Glory.” And there came a Voice saying to me:
“George, place your face on a rock and listen carefully.” A ray of sun came and touched me on
the head and confused me, and my soul became inspired, and my tongue impeded speech. And
there came the immaculate, life-commanding voice of God, [the one] that has broken asunder
the bonds of death, cast the devil into darkness, and resurrected Adam, and told onto me:
“George, behold, I have fulfilled your plea/request, I descended on your behalf from Heaven.
It is impossible that you see my face, for no man would gaze upon my face and live, so this
shall be a sign to you. My right hand shall protect you, and | shall place My Spirit upon you,
and you shall be the first in My Kingdom. And whatever you might bind on earth shall be
bound in heaven, and whatever you loosen in heaven shall be freed upon earth, and whatever
you request in My Name 1 shall grant you, and your name shall be in the Bible, and you shall
become a martyr on My behalf. Thrice will they put you to death, but I shall raise you [from
the dead to the exultation of the people, and your name shall be known from one end of the
world to the other. I shall not (?) adjure you, but through being the endurance of the martyrs//
but because you are the endurance of martyrs, [and] because of [this] | loved you just as [I

loved] Abraham, Isaac and Jacob; and wherever you are, | [shall be] by your side. Go in peace,
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0 chosen of My Kingdom. Go to the down-trodden, for you will come back soon into My final
and immortal Kingdom.” Having said that, the Lord departed onto heaven, and I did not see
anything after | stood up.

O what an incredible miracle! Who has ever heard such incredible wonders, which the
Lord manifested for Saint George?

And this instant a one of the Seraphim came, he called upon me and told me: “O George,
you must wish to learn what are these [wonders], which you have seen? For | have been sent
by the Lord, and I will reveal everything that you have seen to you. The four wheels from the
East are the fear-inspiring cherubim. And [those] from the West [are] the holy seraphim, the
esteemed six-winged [angels]. And [those] from the South [are] the twelve legions of the many-
eyed [angels]. And the twelve thrones upon the clouds are the twelve apostles of the Lord, who
will judge the twelve tribes of Israel. And the golden vessel, which filled everything with sweet
fragrance, is the Holy Spirit. And the cloud bearing the throngs of angels is the Son of God.
And the four pillars are the archangels. And the frightful [entity] in this [cloud] is the Lord,
who has been speaking. Go in peace, o beloved and chosen of God. [You, who are] enlightened
[and] worthy [in the eyes] of God.”

O what a wondrous and strange mystery!

Who has ever seen or heard of such glory? Where shall | praise you, o George, the
great-martyr of Christ, in the Old [Testament] or in the New [Testament]? The great prophet
Isaiah received divine coal in tongs upon [his] lips. But you, o blessed George, were entirely
clothed in the Holy Spirit. The prophet Daniel saw thrones in the river Chobar, the Ancient of
Days seated [upon them], and a thousand of thousands ministered to Him. But you saw not
only a thousand of thousands, but moreover a myriad of myriads, and the kingdom of glory
along with the heavenly Virtues; [this] you saw face to face, and you heard His immaculate

voice.
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How shall | praise you, o George, the great-martyr of Christ? Like Paul the Apostle?
But that [man] was carried off into the Paradise; [he] saw, but was unable to describe anything.
But you gazed upon the frightful wonders of heavenly [abodes] and you can describe their
glory.

How shall | praise you, o blessed George? Like Saint Stephen the proto-martyr? But as
that [Saint] was about to hand over the Holy Spirit, he saw that the Heaven was open and that
the Son of God was standing by His right hand. But you, o blessed George, saw not only the
Son of God, but the Father, the Son, and the Holy Spirit.

How shall I praise you, o George, the great-martyr of Christ? I cannot find a worthy
[way], o the first of martyrs, the one [who was deemed] worthy to hear the immaculate voice,
the chosen of God, the fellow-citizen of the angels, the one [whose name is] written into the
Bible, the one prepared for the kingdom of God, the one who has attained the power to bind
and loosen, the one who knows about the Holy Trinity, the good adviser of the Christians, a
bridge leading into life, a helper to those in need, a swift savior of the sinners, the saint by
grace, the liberator of those in captivity, the harbor of those who sail, a swift caretaker of those
under guard and in chains, aid and swift caretaker of the hopeless.

Blessed be, 0 George, alongside all the people, blessed are those, who have known you,
blessed are those known to you, blessed are those conversing with you, blessed are your
kinsmen, blessed are those taught by you, blessed are the places and cities you have traveled
through, blessed is your shrine, blessed are the priests, who minister divine services in your
shrine, blessed are the men taking refuge in your shrine. Blessed are those fulfilling your ever-
venerable memory, for theirs is the kingdom of Heaven. Blessed are those pouring wine in your
saintly memory, for they will be comforted; blessed are those kindling a big light in [memory

of] your martyrdom, for they will be illuminated.
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Saint George, may you save our emperor in peace, subdue the barbarous tribes for him,

but release those fulfilling your memory from famine, earthquake, flood, and hail; from being

run over by foreign tribes and from war with our kin; and from the wicked dragon. For you

have been given the grace to preside over us in Jesus Christ, our Lord, glory and power to Him,

to His Eternal Father, and to His Spirit, now and ever and unto the ages of ages, Amen.

Appendix 2.
Par. 1164 Ambr.C92 | Athen. 278 Par. 401 Mess. gr.
Passage
(=P1) sup (=Am) (=Ath)®° (=P2) 029 (=M)*®°
) .61 [8] —
Introduction | f.104v [1-10] | f.6""'[1-12] | p.137 [1-10] f.14v [36-44]
.61V [4]
‘Eyévero... [11-17] [12-22] p.138 [1-7] [4-10] ?
o [17] - f.105" | [22] - f.6™ p.138 [7] - | [10]-f.62
Deisis ?
[10] [15] p.139 [5] [15]
o [10] - f.106Y | [15] -f7"" | p.139[5]- | [15]-f.65Y
Vision ?
[13] [27] p.144 [3] [15]
) [13] - f.107" | [27] - f.7™ p.144 [3] -
Interpretation n/a n/a
[2] [15] p.145[2]
Comparison
_ [15] - f£.7v" | p.145[2] -
with other [2-27] n/a n/a
[15] p.146 [5]
prophets
Concluding [27] — £.108" [15] - £.8" p.146 [6] —
n/a n/a
prayer [5] [30] p.147

Appendix 2. A comparative table showing the distribution of textual passages, outlined in Chapter 2.

8 Since Cod. Athen. 278 remains inaccessible to me at this point, | provide the pages and lines here according to

Aufhauser.

% Due to the low resolution of the available copy | was unable to provide the exact lines for the passages.
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